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The Musica Sacra website at www.musicasacra.com has a long 
list of chant book resources that may be downloaded on the 
internet.  They also are publishing and reprinting books on the 
subject.  Their “An Idiot’s Guide to Square Notes” by Arlene  
Oost-Zinner and Jeffrey Tucker is not to be missed.

This short book is an effort to quickly outline and explain the 
simple system of writing and reading chant.  Prior to organiza-
tion of the writing of chant into this form there were squiggled 
signs above words that were the first attempts to preserve the 
oral tradition of sung chant.

We hope that this book serves to answer questions, give you con-
fidence and encourages you to study further the music of the 
Church.
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A Brief Overview of Chant Notation

• The foundation of modern written music notation

• Easier to read than modern notation

• Takes less space on the page than modern notation.

• Chant is made up of small groupings of organized notes
	
• Each group has a different and consistent purpose
 
• Music staff covers just the range of the human voice

• There are only four lines in the staff

• Notes are always directly above the vowel that is sung

• There are only two clef signs

• There is only one sign, a flat. that alters the pitch of a note

• All chant may be written with the same note, a neume

• Neume groupings organize notes over their word syllables	
	

	



Singing 
Gregorian Chant Rhythm

==4p.==
==5pH==
=3p4q5p==
==2p35P=

All notes in chant are sung in the same flowing motion.

We explore the four ways in which the flow is temporarily
suspended and the way this is notated in the music.

====4i
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I’m before the dot,
before the quilisma,

above the vertical episema in a salicus,
above or below the horizontal episema,

and anywhere at the director’s discretion.

Who am I?

I’m the “Note That May Be Lengthened.
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Chant Rhythm

Chant was passed down by word of mouth.  All notes are sung at 
the same even speed until the director of the schola indicates a 
note  that  is to be held for a longer length than a normal note. 

For centuries there was no clear way to indicate these holds  These held 
notes are what constitute the rhythm of chant.

These are moments of suspension of time.

The practice of marking notes on a staff of four lines has long been the 
standard. in chant This tells what pitches to sing, but not how long to 
hold the notes that are commonly stretched.

Different systems were tried, but none caught on. Some were vague, 
some were so exact that they caused chant to be sung in a metric, un-
natural manner.

It is not clear why a simple system was not adopted. There is conjecture 
that this was a way of withholding information, as a form of job secu-
rity. Only people in the know were able to lead the chants and indicate 
which notes were lengthened.

The monks of Solesmes came up with a system that some feel is overly 
restrictive. Recently some are shifting to thinking that this was  not a 
move to restrict the performance of chant but instead to free up the hold 
others had on chant, and to make singing of it accesible.
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Rhythmp p p p p p
Notes in chant are not all 
sung one after the other 

like a clock ticking.
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7d=p=0p=4p=4p=5p=5p=4p=3p=3p=2p=2p=1p=1p=p===

Chant was memorized and passed down from one generation 
to the next, totally unwritten for many years.  Then church 
fathers decided it was time to get it on vellum and eventu-
ally, on paper.

Chant notation shows only the order of the pitches to be 
sung.  

The above is a very familiar folk song.

By looking at these notes, someone who had never heard this 
song would sing:

TwinkletwinklelittlestarhowIwonderwhatyouare.

All in a row, like a clock ticking.



8 

	
7d=p====0p===4p==4p==5p=5p==4p====
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p===p===
   how I wonder what you are.

Sing this.
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7d=p====0p===4p==4p==5p=5p==4p====
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p===p===
   how I wonder what you are.

We can tell you exactly how you have sung this.

Without hearing you sing it.
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7d=p====0p===4p==4p==5p=5p==4p====
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p===p===
   how I wonder what you are.

You stretched two notes, held them longer than other notes.

That’s rhythm.

Why did you sing it that way? Because that’s the tradition.

Gregorian Chant has its own traditions of held notes, but un-
til the early 1900’s, there was no general agreement on how 
to show this on paper.
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7d=p====0p===4p==4p==5p=5p==4p====
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p==p===
   how I wonder what you are

Gregorian Chant was the first written music.

In chant, all notes are sung without pause, to a regular pace 
like drops of water.

But some notes are stretched out,  lengthened.  There are 
now four common ways to show this.
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Lengthened chant notes.

==4p.==
==5pH==
=3p4q5p==
==2p35P=====4i
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Dot

7d=p====0p===4p==4p==5p=5p==4p====
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p===p===
   how I wonder what you are.

How can we indicate which note is to be lengthened?

Scribing two notes close together?

7d=p====0p===4p==4p==5p=5p==4p’4p===
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p==0p’p====
   how I wonder what you are.

This does not work, as the practice when singing chant is to 
pulse repeated notes on the same syllable.  Here you would 
get: “ah-ahr.”
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Dot

7d=p====0p===4p==4p==5p=5p==4p===
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p===p==
   how I wonder what you are.

Note that there is a period at the end of the above sentence. 
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Dot

7d=p====0p===4p==4p==5p=5p==4p====
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p===p.===
   how I wonder what you are.

Let’s put a period after the last note.

Hold that note twice as long as a normal note.
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Dot

7d=p====0p===4p==4p==5p=5p==4p.===
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p===p.===
   how I wonder what you are.

And let’s add a period, or dot, at the end of the first line, 
where singers always hold the note when singing this folk 
tune.

Hold the note exactly the length of two regular notes.
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Dot 

7d=p====0p===4p==4p==5p=5p==4p.===
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p===p.===
   how I wonder what you are.

This is one of the simple ways that the rhythms, the length-
ening of a note or groups of notes, are communicated when 
writing chant music.

The dot doubles the length of a note.  

The length of the other three “hold” signs is determined by 
the director.
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Dot

7d==4p.===
Dot doubles the length of the note which precedes it.
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Dot

7d=p====0p===4p==4p==5p=5p==4p.===
   Twinkle, twinkle, little star

7d=3p===3p=2p=2p===1p====1p===p.===
   how I wonder what you are.

Signs that alter the length of a note in chant are always in 
the same place in relation to the note it affects.

The dot is always after the note that is affects.
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Samples                                                                  .

5d===15P==4p--13x3p13x1p=2p=3p=-2p==1p.===
         Ky-  ri- e,    e- le-  i-  son                     .
5d==56P==5p==4p46x6p5p-5p==3p=1p=2p=2p.==
       de  ma-nu          pecca-toris.                   .
7d==1p=2p=3p==4p=1p=-3p=2p=2p.===
      fu- it vol-un-tas e- o-rum.                                    .
5f==3p-=5p-=5p==35x5p4p==3p==’+-45P==4p=3L2l===3p==4p==3p.=
        Be- a-  ti     om- nes, *  qui  ti- ment  Dominum.

It is a good to mark, above the staff,  all notes that are to be 
lengthened.
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Dot

---=4p.===
Some chant music will show a dot after the last note, some 
will not.  Most last notes will be lengthened, dot or not.

A bit of history:

It is universally understood that the last note of a chant 
should be lengthened.  

But French monks, in their versions of chant books, decided 
to use the dot to indicate a lengthening of the last note, and 
any other note that is traditionally lengthened in singing.

The dot designating the “hold” was created.
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Horizontal Episema

7d==5pH=
or

7d==5ph=
Horizontal Episema lengthens the note below or above it.
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Horizontal Episema - Expressive Time Alterations

7d=p====0p===4p==4p==5pH=5p==4p.===
   Twinkle, twinkle, little star,

Playing for opera singers is tough work because opera singers 
hold some notes out longer than they are written.

They do this to emphaze the word they are singing or the 
beauty of the note.

Chant is also sung this way.

Sing the line above and hold “lit” as long as you like.

It is entirely up to the singer when chanting alone, and to the 
director when a group is singing, how long this note will be 
held and sung.
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Horizontal Episema - Expressive Time Alterations

7d=p====0p===4p==4p==5pH=5p==4p.===
   Twinkle, twinkle, little star,

How long this note will be held and sung?

We do not know how long it will be held, but we can predict 
how it might be sung.

It’s an expressive device, so you can expect that that it will 
also either:

1. Get louder.
2. Get Softer.
3. Bloom the sound, later called a Messa di Voce.
4. Stay the same - but this is not as common as 1 and 2.
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Horizontal Episema - Expressive Time Alterations

7d=p====0p===4p==4p==5pH=5p==4p.===
   Twinkle, twinkle, little star,

When a note marked with a horizontal episema is sung, 
time is suspended for a moment, as if a grandfather clock 
suddenly hesitates in the middle of the night.

This is a stretching of the length of the singing of the note.  

Often, cellists do this when playing chords under a melody 
note, since it takes time to get across all the strings and 
then play the melody note on the highest string. 

The next note immediately returns to the original tempo.

All four signs that lengthen chant notes suspend time.
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Horizontal Episema - Expressive Time Alterations

7d=pH====0p===4ph==4p==5pH=5p==4p.===
   Twinkle, twinkle, little star,

Here the singer pauses on two notes.  It is very common to 
find Horizontal Episemas scattered throughout Chant scores.

They affect only the note that they are placed above or 
below, as shown above.

These held notes step out of time, giving chant much of its 
timeless character.



27 
Counting in Chant

Modern music

Modern music is built on repeated patterns that are consis-
tent throughout a piece of music.

1 2 3 4 1 2 3 4  or 1 2 3 1 2 3 1 2 3 
4/4 and 3/4 time are the most common time signatures for 
modern music.

Chant

Chant does not emphasis the first beat.  And the pattern of 
notes is quite different.

1 2 1 2 1 2 1 2 3 1 2 1 2 3

Chant can, and will, alternate 1-2 and 1-2-3 note patterns.
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Counting in Chant

7d=pH====0p===4ph==4p==5pH=5p==4p.===
   Twinkle, twinkle, little star,

Chant is made up entirely of groups of two or three notes.

7d=pH===0p==4ph===4p===5pH===5p==4p.=====
   one two one two one two one two

You will find that at some rehearsals you will sing the notes 
with “one”, “two” and “three” instead of the words.

How do you verbally count a lengthened note?
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Horizontal Episema - Expressive Time Alterations

7d=pH===0p==4ph=======4p===5pH=======5p===4p.=====
   one two o------ne two  o-----ne two one two

When singing counted numbers for chant, you stretch the 
sound of the word out to the full length of the note.

one  two  o-----------ne two  o------ne two one two.

Time, the clicking of the clock, is suspended for a moment.

Avoid falling into the trap of counting ONE two or one two three, with 
a downbeat.  Chant is not counted or sung in this manner.  Rather one 
leads to two and two to three.  A technique to avoid falling into this trap 
is to sing and say one with a W.  Wone.  Emphasis the sound of the “W”, 
and your chanting will be smooth as you lean forward in movement. 

Keeping chant moving is very important.  The more it moves, the more 
expressive can be the sound of the notes that suspend time.  Always go 
strictly back into time after a suspended moment.
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Samples

				  
     . .                      E

  
 E                                  .  

      
                   E     ‘                                                     ‘  

                 E      .       . E      E     . 

Any notes under or over a horizontal episema are held.		
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Quilisma

7d===4q===
As used:

7d===3p4q5p====
Quilisma lengthens the note before it.
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Quilisma - Expressive Time Alterations

7d===4q================3p4q5p====
   Quilisma                    Quilisma in use.

		

	                   o------ne two  three

The squiggly Quilisma tells you to lengthen the note 
before it, then to sing the Quilisma note and all follow-
ing notes at tempo. 

[all assignment of counts depends upon 
the count pattern of the chant]
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Quilisma - Expressive Time Alterations

7d===4q================3p4q5p====
   Quilisma                    Quilisma in use.

			                       

Only the dot will lengthen a note exactly to twice the length 
of a normal note.

All other signs that indicate the lengthening of a note, in-
cluding the Quilisma, only tell the singer that this note may 
be lengthened.  You must watch the leader of the group to 
determine how long the note will be.

However, the larger the singing group, especially newer 
groups just learning chant, the more the chance that extend-
ed length notes will be exactly double length, just like dotted 
notes.

Still, be sensitive to the gestures of the director. Always fol-
low the director carefully.

A Squiggle "m”is  used to mark the Quilisma.



34 
Samples

                           .              .           E                                 

Below is a transcription of this chant in modern notation.

                                          . .                                              . . 

                                 E                        .                                    .  .

                                                                               . .

& œ œ ˙ œ ˙ ˙ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ ˙ œ œ

&
3

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
12

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
21

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
30

∑ ∑

[Title]
[Composer]

Score

m         m

m        m
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Salicus

Salicus

7d==2p35P==
A Vertical Episema lengthens the note above it.

It is always the second note of an 
ascending three note neume group.

====4i

m        m
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Salicus

7d==2p35P==
Ictus or Salicus?

Caution:

The vertical line, called a Vertical Episema,  is used frequently to 
indicate the “ictus”.  The “ictus” serves to assist the conductor in lead-
ing the choir using what is called Chironomy, a method of conducting 
unique to chant. The Ictus designates a note that is a “1”.

The only time that the vertical episema line indicates a lengthening is 
when it appears below the second note of three note neume, made up 
of a single neume followed by a podatus, two neumes that are con-
nected by a vertical line. Only the second neume, directly about the 
vertical episema, is lengthened.

7d==2p35P==       7d==2pi35P==      7d==2p35P==     7d==2p==35P== 
   Salicus               No Salicus           No Salicus           No Salicus
                                 Ictus                No Ictus                 Ictus

===3i

===3i ===3i
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Samples

Only the three groupings in boxes are examples of the Salicus 
in this chant.

A small vertical line under a neume that is not part of an 
ascending three note group is a silent indication of the group-
ing of notes into groups of 2 and 3.

An “S” can now join our markings “Q” , “.“  and “E”.
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Counting

The matter of counting chant can be complex.

We can give you a simple introduction.

This chant will be our example.
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Counting

Starting at the end.

     121 2 1 2 1  2 3 1  2 12

To determine the suggested counting, start at the end and 
count backwards to the first Ictus. (the vertical episema mark 
when it is not being a Salicus)  The Salicus is rare, so you will 
find that most vertical markings are the Ictus.

The Ictus is always a 1. 

The dotted note is counted 1-2.

Other lengthened notes, the Quilisma, the Salicus and Hori-
zontal Episema count as single note, but when speaking the 
numbers or singing them you stretch it out saying TW--------
--------O instead of TWO for example.

This preserves the numeric structure of the chant.
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Counting

Starting at the end.

     121 2 1 2 1  2 3 1  2 12

The fifth note has an Ictus.  This is an indication that this 
note is always a “1”.

There is a rule that you never, ever move an Ictus hat is 
printed in the music.

Some phrases can start on 2 after a half or full line observed 
as a rest.

So now speak the numbers of this one in rhythm, even as a 
clock.
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Counting

     1  2 3  1 2 1  21 2 1 2 1  2 1 2 1 2      12 1 2 1 2 1  2 3 1  2 12
     Or
     1  2 3  1 2 1  23 1 2 3  1 2  1 2 12    

The exact numbering is up to the director.

Note that the numbers always follow the rule that the Ictus is 
always a 1.

The numbers determine exactly how the conductor shapes 
the patterns being conducted using Chironomy.
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Instant Chironomy on Two Pages

Conducting Chant.

 

 x                               x
Thesis                              Arsis

Chironomy is the art of conducting chant in connected circles 
and arcs, small for groupings of 1 2, and larger for groupings 
of 1 2 3.  Waves of motion.

You sing at the x. 

Facing the director, the Arsis is on the right, Thesis on your 
left. Arsis for impulse or lift, Thesis for rest or fall. 

1. A circle, for 1 2, is enlarged for 123.
2. The Arsis and Thesis may be repeated.
3. The Thesis is a loop or multiple arcs off to your left. 
4. The hand moves back to your right for the next Arsis.

Chant conducting is always horizontal and level, patterns go-
ing left and right only. Modern conducting which is
up and down, left and right.                         MODERN

             CHIRONOMY8

8
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Instant Chironomy on Two Pages

Conducting Lengthened Notes.

The traffic light is out and a policeman is waving people 
through an intersection.

He’s making a gesture in a circle that tells us “C’mon, 
c’mon!.”, just as the circles in Chironomy move chant forward 
in stream of flowing notes.

But then, the gesture changes, telling you to stop, to suspend 
moving forward, and wait in anticipation of moving on.

That’s exactly how a conductor conducts lengthened notes.  

During this suspension of movement, the manner the conduc-
tor holds you back will also tell you how to sing the suspended 
note.
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Punctum Mora

When a dot is not just a dot.

When a dot appears on the last note it means the note is 
longer, and also tells you to let it die away as you sing it.

In that instance it is called a Punctum Mora, the Dying Note.

This appears quite often.
�

Sing it: >

Starting at the end.

     121 2 1 2 1  2 3 1  2 12
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Punctum Mora

Variants

Some directors will see the two final notes as notated above, 
and add a dot to the second note from the end, to match the 
one that is already there.

Sometimes they will mark it in your score.  Sometimes they 
will just conduct it and expect you to follow them.

Often directors will ritard the end of a chant.

Always follow the conductor.  It is considered bad form by 
some to question the director’s decision to lengthen notes. 

Aside from the dot, other lengthenings are up to the direc-
tor’s discretion as far as placement and duration.

Starting at the end.

     121 2 1 2 1  2 3 1  2 12
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Interpretation

Let’s repeat: It is considered bad form by some to question 
the director’s decision to lengthen notes.

Why? Consider the following chant:

                                                       .                                      E 

              . .               e     e      E             e        . .

Look carefully and you will find that the suggested notations 
made above the chant staff warn of markings in the printed 
score.  In addition we have made other markings which indi-
cate more lengthened notes, additional dots or lower case “e” 
markings for horizontal episemas.

A director may choose to do this or sing it as printed.

 Follow the director.
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Learning Chant

In a rehearsal of a new chant you may sing it first as:

At first:  NUH

Followed by: NAH

Or using Solfeggio:

  SO TI TI LA DO TI LA  SO DO DO DO DO DO LA TI

Once you know the melody, then the words may be added.

It is almost always best to learn the melody without the text.
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Learning Chant

Adding the words.

                   

	 I am the wheat of Christ; 

	 may I be ground by the teeth of beasts, 

	 that I may be found pure bread.

Adding the words to a learned melody can be an astonishing 
thing.  In this case, the Latin words are a bit familiar, but to 
see the translation the first time can be a revelation.
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Learning Chant

Breathing.

                   

These are a few of the instructions that may be given to the 
cantor singing “sum” at the end of the first phrase.

	 1. Decrescendo and breathe.
	 2. Decrescendo and do not breathe, and go on. 
	 3. Crescendo on “sum” and breathe.
	 4. Crescendo on “sum” without breathing and go on.

The schola may be asked to do the same on “lar”.

It seems impossible for a schola to sing all of this in one 
breath, but staggered breathing solves the problem.  Just be 
sure not to breath in the usual places.

Some directors insert breaths, others do not.  Like the length 
of a held note, placing breaths is part of the musical interpre-
tation of the director.
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Appendix

The following pages of chant are taken from The Parish 
Book of Chant, published by the Church Music Association of 
American.  They are included here with the permission of the 
CMAA.

This is a book that you should have in your library.  Samples 
of Marian chants printed here are but a small part of what 
is included.  It is an excellent book for a Schola to own.

Visit the website of the CMAA for more information and 
many books of chant and about chant for downloading and 
purchase.

www.musicasacra.com

Please, consider joining this organization as a member. 
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









  Bzb a b cdcbb ßg v b v zhv v zbb g z,v v bb v v zzv hv v b zb â k czzzb j v b v b hv v zg v v zb àhv v zbb g v zb z zg z ,v zz zb { b z zz b k v v b ßg v zzbbb b v zhbb bb ô  

Bbb v f zf v b v zb s zmv v b { b v zb dcv v zf cv zßg czzdb ce s v v a znv zb }b zv zb g cv zhczb áj ck cb g z,v v b { bbb v b hcb j bbb bb bb ø 


Bv b zk cb v áj v b v hbb v v ßg cbb zhv v zg z,v zb } bb v bb k cv b ßg b v v zb hcÞf v v zs cb db mv zzz zz { v v dc ßg c hb câk zzzv zz zz b zhv bb zõ 


Bb v zg b ,v zz b { zb v hb cv zßg cz zf v v zzÝdv v zb s bbb v v Ýdcv v bb s v v za znv b } v v g v v zàhv bb v zj ck b / v v b zv zb g c v àhc k zb v zb záj b bbb b ö 


Bv b hzzz zz bb v zg z,v v bb b { b v zk b v v ßg czhv b v zb f b ,v v zz v zb s v v zÝdb v v f zv v zßg cbb f c bb àhv v zbb g zb v v b g b , v zv z„ b zzz b f cv zb Ýdc v b s v bbb ó 


Bv v e sv v zb a znv b }v v g cb zHU zv v zb k b k v v b zb v v b j cßg v v zzhcßg xb g càhcv b v zk cváj cb zh bb v v g z,v bb bb bb { b ñ 


Bv v b a cg b ,czv b zhcv v zzâk cb j v v bb àhv b v b g v v b db mczbb v f ce s vv zb a znzz zz bbb b }cb b dÂT cv zdzdcza znv v bbb } bb b zõ 


Bbbb v g ÄU zi j v v b zy g v v zg z,v v zb }v zv k zk zk zg 6 Þf zr Ìs v bb v zzb DR v b v g b ,v v zzb { v v b a v v zzb Þf cbb v b db b v v bw a bb v v a znv v }xv zv v b 










52  

 


 Bv zb hzz Îv zbb s b mv v b [ zzv v zy g v b v r dzfg f zzv bêe ês v v b { zb v za b v zb s cb v zw a b v vs vv zDR v zbb zb b gb v v v s 3a bbb zz bb s b mbb bb } b ö 

 

Bv b hzzÎv zbb zs b mv v [ zb v zy g v vr dzf g f b zzv bêe ês v bbb { bb b v a cbb v v s cv zDR c zzb g b ,v v bb [ b v s dËa b v bbb zzs b mv b zb } b v zb bb SR cb b v àhzz zb bb õ 


Bb v b g v v zbÍv bb b zzd b mv b zzb { b b v zg v v v fv b v zËb , v v b [ zb zb a bb v z b s b v v Ëv v v br dv b vs b mv b z} z b zz zz SR cb v àhv v zb zb k v v v g v b zzzÍzb bb ö 


Bv zzhb .v v b { bb v zs b v v zz b v v v b ßg v b v zb s cv bb 4 z# @ v zbb v a b nv zbb { b zv s cv zÊR v v zGY v v zzg v v b zr dzzzb v g cbb v b z z v v v Êb mzz zbb } zô 


Bzb f zFT v v zf v v bb v b v zzíàhv v [ b v zb k b cv g v v b 6z% $ b v zzÜs v v zzb g v v v zb zhb .v z b zz{ b zz bbb l v v l v v b v zzi j zKO v bbb zz àíhv v b [ b v zb l b v v zâk v v b hbbb bb õ 


BzÍØY v b zzg v b v zb SE v v f vv z3 z@ !nv z{ zb z zAW cb v z b f cb zz v zz zzz bb bbb zÊv bb b zs b mv bb } b zv b zs v zz zb  v zb zb z éAW v v zz[ vv zzs v vSE v zb zze s zs zb bbb ñ 


Bb zb ‚a ccb g zzz zzz zb f cv v zz v cz zg b cr dv vÊb mv b v { z\ v SãØY 7 b v bb v hb .v z b zb [ b b v 6 z% $ cb ßg cb s v b v zf b v vr dzbbb v éw éa bb b [ b ó 


Bzbb b df dv v b s b mczb s b mv z b }b v z zhzy g zhÅI b b v b v 7 z^ % v b zhb .v zzb b }z b v zb z GY ,ÅI zi j v v zy g v b vGY b ,.v v b } v b v íy ÎÍís z4 z# @ ‚! zs zzb [ b zzz SE FT v bb v z v v b õ 


Bv zbéGY z zzv b v v v zzs v v v ‚a zcbb v s v v zst f zfv zbb zze s b MNc}x x x x xbbb x cv v b 




53  

 


 Bv zhzzÎv zb s b mv v v zv v zy g b v zzë4 ëëzë# ë Ü@ Áv FT zb v b be s b NMv b bbb [ v za v v zb s cbb v zw a b v v s vv b DçR v zb v b g zzb v v s 3 a zzv b s b mv bb }bb b ö 

 

Bv b hzzÎv bb zb s b mv v zzb v v z v v b v zbë4 ëz ë# ëÜ@ Áv FT b zzzv be s b NMz zbb zb [ b zzza cb b v v s c v zçDR cv g b vv zbbbb v s dË a v z bb zzs b mzz zb }v z zb zb SR cb b v àíhb zz zbb b õ 


Bb v g b cÍv bb z zdb mv b v z[ v zzg b v v v f v b v zËb v b v zb a b v zb b s v bb v Êv v b v br dv b v s bmv zbb } zb v z zzSR cb v àíhv v zzb g v v v s v b v4 z# @ zzñ 


Bv zz‚éa b v v b [ bb b zzbb v v zzb v v v b Üs v zzb zb zz bb v v b v v v zbbb v Üés v zbb [ zv b s cv zÊR v bbb v z GY v v zzg v v b zzr dv v g cbb v b zbv v v v Êb mzz bbb }bb ô 


Bzb f zFT v v b Þf v v bb g b v b v zzí àhv v z[ zv zb k cv g v vvb 6 z% $ b v zzÜs v v zb zz b g v v v zb zhb .v zb zz z{ zzb zb b l v zzv l v v b v zzi j zb KO v b zb b zí àhv v b v v zb l v v zâk zbbb zb ö 


Bv b hzzb b z b zz Í6 v v zzßg bb v v zb s v v b f v v z3 z@ ! b nv b z[ zb zzcv zzb f cb zbb z v c zÊv zzb zs b mv z bb } bbb zz b zz b s b v zzzb  v zz b zz ƒAW v v zzb [ v v zb s zz bbb bb ò 


Bb zb b SE v zb zzb 3 z@ ‚! zs b b z zv ‚a ccb g c v v v vv zb zb Üs czzb g b cr dv b v Êb mv b zb z{ z zv Sã ØY 7 v zzv hb v zz bbb b v 6 z% $ zzzzz zb bb ßg zv v b v s v zv f zzz ô 


Bzzbr dzv v w a zb v zzv DR v b zv b s b mc b zb s b mv bb } bb v b zzy g zv v b zhÅv KO zzb zv 7 z^ % b ,v zb }b b v zb z GY ,ÅI zv v zy g v v GY b ,.v zz}b b v b zh zÍy ÎÍs z4 z# Ü@ ! zs b m zz zzSE FT z zb õ 


Bv zb zz v v v zbé GY zzzv b zb z[ b zzv v s v v zzÊv v b zb v r dv zv s b mv zzbb zzs b mv v b } x x x x x x c 



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 

  Bzæa DR GY v zb z b g b ,cv v b zzg b v v b ßg cv v zb hv v zzj c v v b zk v bb v g b ,v v v b z{ bbbbb v zzd bb c z zÝdv v zb dv v b f v zbb v zzdv v zb s bb zzó  

Bzbb b dv bb b zz b Þf b v v v zb hv b v zg b ,v z b zb b { b zv z àhczb zzz b k v v bb j v v v b zhv v zg b ,v zbb v { v b v b dv vv b Þf v v v dv v zb sv v zdv b v zzg b ,v v bb { bb v zÝdv v b z zf zzb õ 


Bv zg bb v v zv bbb hzv v zzk v b v zj cbb v l v v zk v b v b k b /v v zz] zb v v k cvv áj vv v b k bb v v k zb v zzl v v b g b,zz zzz zb zb { bb v z b k zbb b v zb áj zbb v z zhb v v bb v g v bb ô 


Bzv b f bb z zb v zd b mv zb bb b { bbb v Ýdv b v b dv z zv v zzz b hzz b v v v zzg cb zv v zf bb v zbb zdz b v zzb S E v zv r db m,v v bbb ] v bb zb k b v v bb áj v zv v zhzv v g b ,zv bbbb zbb b àh b v v v zzb g bbb bb ó 


Bbbb zz b dbb zz zv f v b v b g b ,v b zzz bb { z bb v zàhv v v hv v zk bb zzz zzh b v v zg vv v b f bbbb v zdb m zv bb b { bb v b f v b v v Ýdv v zv zb g b v v gv v v zhvv zg b ,v v z{ v zb k v v b váj zbbb ø 


Bbb v zb k z bb v z zy g v v vv v b àhb v v zf vv b ze s v zzbb za b n zb v z } x x x xx x x cv zv bbb 




  




  V| b zzb SR NÃY z6 v JO z9 zâ* z& z à̂ % zhj hzhv v bÌR b ,v zb [ v z hv b v àhv v b v vv zb s v v zDR v vv v b v5 zz# @ bbb v s b mv v v{ v v bb hv vv zbb KO zb z÷  

V| v zzu hb v zzGY v b zv hv v b hb .v v [ zzSE FT v v f v v zvÍy ÎÌ. s ÁáR 5 v vf b ,v z}v zzl v v v vv k 9j zv v bb zb g v v v v hj ÏÎf v v f b ,v zb { b v s v b vv b DT v zv zßg bbb õ 

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V| v zzg v b v b f 5 dzv v zbbbb s b mv bb [ b bb z b z àhv v v b hbbb v zb àhv v b v v b g bb v b v zb hj hv b v t fv b v zb zzb b dv zz bbb f b v zv f b ,v b b } v z9 zz& ^ v v zzãl v v bb zb k bbb b bbb bb LP v bbb ù 


V| v zzo k bbbbb b z îu îhv b [ zzz GY v v 6 z% $v zb Þf b v v v b g v v zf 5 dzv v v s b mv zb { v b s v zzzzDR v v v zzb v b f v v bb v zzb v v vv v vv bt f zb v e sv zzbb dv bb bbb s b mb bb } b ù 


V| zb v z9 zb & zß% zhv zv hb .v v v zzy Îf z5 z# @ v vs b mv zb [ b zz zzhv b v b v v zKO v v zzu hb z zv z GY v b v zhb .v v bb { b v v b àhv v v hv v zy g bb v zb f v bb v bb GY v v v zby g zzb ó 


V| bb zz zb êe ês b zz[ z zz b s v v bb zzDR v v v zzzb g v b v e s v v vDR vv b f b ,v v z[ bb zv v hv v zzb ßg v v zzhv v v SE vv v vv v b Þf v bv zdbbb b v zs b mv v b zb zs b mv z z}c v v bbb 




  Bv bb f v v v dzv vv bb s bbbb v z za v zbb z zb b s zb v v zzf b v v b zb g z z zb v b zf b ,v v zzbb b { zb b zzv hz zb b v v k zv bb zz\ v j v b v b g v b zzv hb v zv bb g bb v v v zzf zb bbb b ö  

Bb v zhbb v z zb b g b ,v v v zb { zzv v f v v v db v zbb v b s b zb v b zb b a v v b v v zs vv zzb f zv b v zzb g z bb v v fb ,v v zz{ zb v z b hv v v v b v zzzg zbb b v v \ v jv vv v b hzb zv v g bb v zò 


Bbb z bb s v v zv zzb g v v zb f b ,v v b ] b v zzf v v zb zg zv v v b hb v v zzhv v v zb g bb v v b hv \ vj v zb zb hb .v b bb z{ v zk b v b \ v j v zbb v b hzb v v v zzb g v v v zzzz b zzf z zb b zz b s zz zzõ 


Bzb v b g b v zb zzf b ,b v zb zb ] b b z \ v j v v zhv zv zg v bb \ vj vv zzb hv bb v zb g b v z bb zf ÃY v bb b z bb hb .v zb bbb { b zz zk v b v v b \ v jv bbbb\ v j KO v v b hb .v v v zzb v v zbb hzb b v v g v zb ô 


Bzb v f v zzv b g zg v bbb v f b ,z zz bbb b }x x x x xx xx x xv v b 

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



 

  Cvv 4 z#Ü@ zdv v zza SR b ,v v b [ b v v fv v b zGY v v zzzÎU v zzzz6 z% $ v zg 6 fv v f b,v zz{ vv 4 z#Ü@ zdb v v za SR b , v v b [ v zfv v zGY zbbb ö  

Czzb zz ÎU v bb zzb z v zv v v zb f v v zg 6f zzb zz zf b ,v zz b } v bb z zzf ÃãY 7 v v zb hb v v v i jv v b 6 z% $ bbb v vßg v v zbb hv bbb v v v v b v zf b ,v zzz{ b z zzz zf v zzb v z zbb zzzDR v ô 


Cv z4 zb @ ‚! zf v zbbb f b ,v v [ v fv v v zGY v v bb v 7 z^ ß% zg vv f b ,v z} v v b f v v zzb HI b v v zzbbi j v v 6 z% $ zzzzzßg v v zhv v zt f zb v zzf b ,zb zb z b { zb v f zz b zzzzDR v ô 


Cv z4 zb @ ‚! zf bb v zb bb f b ,v v bbb [ b z zv f v b v zGY v v zb 7 z^ ß% zg b v b v f b ,v zb }zz b v b FY z ÐI z& ^ bbb v hb .v v b [ v b zk v v zzbbu hv zzby g v zb zz zf b v zbb zz GY v v zb hb .v bb bb { b ÷ 


Czb z bb v v v v v zb v g vv vv g 6f v b vf b ,v v b z[ b v v v 5 z$ zÜ@ ! zb zb b zb zÞëf b v v v v zb f v b v g6 f zb g zt fv zzb f b ,v b z } x x x zzb v v zb 


 


 Bb zf v bb v b g bb v b bb f v v bbb g v b v b hb .v v b zb \ v j v bbbb hb v b zb g b , v b zb z\ v j v v hvv b g v zv f b,v b v b { zzv b f bb v v b k b /v v v v bb k v zbbbb v v v v l b zbb zø 
 

Bb v bbb k b zz b \ v j b v b zzhbb b v v b zzf v b v b g bb v z zb hb .v v bbb \ v j v zbbb hv b v b g b v b v f b ,v b b zz zb ] b bb v zk bb bb b v bbb k z zv v l zbb v b zk b /v v zb v zbb bb k v b zz zf b v zz b v zb g zb b v zb f b ,v zzb b õ 


Bb v zg v zzbb h b z bb \ v j v bb v b k b /v v bb { v v b k zzbb v zzf v v v v b g v bb \ v jv b zzb v hv v v zbbb z zg bb v v b f b ,v v zv v v b dv b v g v b v b g zg b v v zb f b ,v v }zxbb 


             




57  

 


 B\ zzf v bb v b ßg zb v b b f v b v bbb GY v b v hb .zzv b bb [ v zz zj v v zy gz7 z^ zÞ$ b zt f b ,v z zy g zy Îf zg zt f b zb v b f b ,z zb bb [ v zb j bb v z zt f v b zzGY v v zf b ,b v b } zô 
 

B\ zzb f v v b âïk v v v v zKO zo k vv v zbu hv b zzt f v bbbb GY b v z zhb .v z z[ v zj zj zäu Ïg v j kÐÎÞf zt f b Mv b [ z zb j zj zäu Ïg v j k ÐÎÞf z t f b Mv gY b v zb v ìf ìg ìf b zzbb b zf b ,v bb [ b ÷ 


B\ v bv v b zzt f zGY zz FY zß% $ bb zzz b DR v v b zf b ,v b }v z b j b z bbb zb âk v v zzo k zi j zbbb zb b k b /v zz[ b zz zzk zb zz b zb Þf v zzb b v zg v zzzb b f b , zb z[ z z zb  b v bb v z GU 8 zi ÐÎf zz zzb b z v v zb z b f b ,b zb b }zø 


B\ zzbb zb b k zk v v zb f v v zzb zzb bb GY v v v bu hv b v5 z$ #v v b zt f vv b f b ,v v b { b zzv f b v v FY zk l k z8 z& z% zhb .v 8 z& ^ zÞ$ b zt f b Mv bb z z{ zzv FY zk l k z8 z& z% zhb .v b ø 


B\ v b 8 z& ^ zÞ$ b zt f b Mv v [ v zGU zà̂ % zhzz bb z bb bìf ìg ìf v b v f b , v v }x xx xx x x czzbb 




  Bv b f v v z‚a cv bb s zz \ zbb z SØãY 7 v zzzh z.v v zb [ b v v b àhv v b g v vf cbbbéGY v v zzzh z.v v zzv zb zb hv v bb g b zzv v Þf v v b v zb g v zzb z zb s zmv z bb b { b õ  

Bbb z b g v zbb g b zv bb z àhz b v v g bb v zzzb f z ,b v v zDR v bb bb z b v v zzg v b zz r dbbbb b zb s b bb bb b v AW v bb bb b zb s b mv zz{ b v b dv v zb b v a v v s bb v zzb f v b v zf v vv zb v dv v vf v zb v v zgv bb ó 


Bzbb zÝdv b b zb zz zzg v zb z br db v b v zAW z bb z b z zb SR b m,v z} b z b zzh bb v v v zbb ßg v v v v b hv zzbbi j v zbb g b ,v v zb zb zb v g zv bb zb f v zb v v v GY v bbb z b hb .v z zb { b b zb bb h bb v v ßg bb z bb b zb b z b v b f zzz b õ 


Bbbbt f zb bb s z zzb v v b zf v v zbbr dv b z zSE b bb z zz b s b v v a b nv zz{ v bbb zs v v v v bb a b zzb b v SR v v v b zzbb f zFT v bb zzf v b v zz b zzd zb b v f v bb v zzb v GY v bbb v z zr dbb z bb b zzs b mv b z bbb z s mb bb } 








58  



  Bv s b zv v HU zv zzbb v g zzzv z HU v zzz b v zbb b l v zzb zzz8 z& à̂ % zhb . v zb bb [ b zv àhv zbb b hb bbb v z zb bb v SE v bb v g v bb zb zzr db v z b v s b mv zzb { z zbb b f v zzb z b v zb v Ýd zzb bb õ  

Bv zzg v zbb z zz zbb v àhv z zzv z bb z b hv b v zzs Áv 4 z# @ ! nv bb [ bb z zz dbb v v ßg v v zzzb z z dv bbb b v Þf zzv v zb b dv zv b s b mv b z }zò x x x cv v z


              







    
    
  







    
     
      







    
     
      








      







     
  
     







 
     


B v zzb s ds zzb zz zzz bb AW b mnv b bb }

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 


 Bv Þf v v vg bbb v v f v bb v zg vv zb hb .v v b v \ v j vv zzb àh v v zzb g v v v zhb v v b v zgv v zzf v bb v zb g v bb v v v v b f bb v vb g b v v b hb .v zb bb } bbb zô 
 

Bzzzv b f b bb v z zb z àhv zb b \ v j b v v zhv v zzg bb v v zzhb v v g b zbb v v fv v v bb g b v b v zf v zb v zzb g v b v bb hb .v zz zb } zzv z b zb àhv v v v zb g v v zzf vv zbbbb b g v v v zb f v zbb õ 


Bv v v g zzb v zhv b zzzz bb k v b \ v j v v zg b vv zb hb .z zb b }b b z v b àhv v zzg zbb v v f v v zb zb g bb v v b f zz zb v v g v v b zzzhv v vv v v zzzk zb zz\ v j v b v g v zzzb hb .v b b } zô 


Bzzb zÞf b v z b v v f v vv vv v zb hzzb \ v j b v v zhb .v v v v b v zhv v b ßg b v v zf bb v b v zzb g v v v b g v zb v zb hv zv zbb g zb bb v zzf b , v zbbb z}v zb b zb zb Þf v v v zzf bb v bb v b hv zbb ÷ 


Bv z\ v j v zzzbb hb .v v bb zzv hv v v ßg v b v fv bbb zv b g v v zbb z zzb g v zb b v v zhv v v zg bb v v zf b ,v zbbb z bb } v b zb zzb b f zb v v Þf v v zzbb zhv v b v \ v jv v zbb hb v v zb g v bbb ö 


Bv zzzb hv zv b k b bb zb \ v j v v b hb .v zzbb }zz zb zzz zb f v b z zv Þf v v v zbb hv b z \ v j v v hb .v zv vv b àhv zzb z zg v b v b f v v vv v zhv v v zzb k v z \ vj v b v zhb .v zbb } zbb ö 


Bzzz zzh zhzb v v b g v zzz bb zg b ,v v b v f b ,v zz} zzb b z zhzhz b v b v b g b v zb zb g b ,v zbb v zf b ,v zz} z b bbb zzh zhv zb v zzg v b v b g b ,v v b z zf b , v v b }zbbb v v b Þf v v zbb zg bb v v b f b ,v b bbb bb ô 


Bzzz zf v v v fv v bb f v b\ vFY 7 z^ % b v zb zt Ídbbb v z zzGY v v v v b g hgv bbb zFT 6 z% Þ$ zg zb b zv t f b M<v z b z}x x x x cv bbb 



 

             

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

  Bzzz bb hv b v z zíy g v v be s vv vv b g v v zzHI v vv v zb zi j bb v v hvv zj b .v v b { zb v HÛO v v zzl v v v zb zj v vv i j v vv vv b hv v vu hbbbbb õ  

Bv zg v v bb hb .v v zzb ] v zv l v v v zzb ãl b v v v jv vv v vl v b v bbb l ; l v v vi j b v b vHU v v zz7 z^ % ,v v bb { b v zzi j vv bb v v b KO v v zj vv v vi jv v b hv bbbb ÷ 


Bv v u hv b zbb g v b v bb hb .v v } zzv v b hz bbb v z zíy g v b v bbbe s bbbb v b g v v zzHI v v v v zbi j bb v bbb hv v zj b .v v zzb { z b v v HÛO v v zzzb b zl v bb z zzj v b v v i j vv v b hv zb z÷ 


Bzzv u hv bb zb b g v bb v bb h b .v v b zb ] v zv l v v v v zzzzb ãl v v b v v vj v b v vl zb v b v bbb l ; l v zzb b v zzi j b v b v HU v v z7 z^ %,v v zbb { zb v zzi j v bb v v b KO v zzz b v zj zzb bb b ø 


Bzzv i j v v b hv zzbb v u hv bb zbb g z zb v b b hb .v z zb } zb v z zhj hv b zzb GY b ,.v z b } x x x x x xxb 






 







    
   







    

     








     
       
   





    


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












    








     
     


 

  Bb v zb g v v v zßg v bb v v zk v vv âïk v zb v v v b kv v b záj v b vhv zb v ßg v v zzhb zzv z b g b ,v b zv b { b zv zzdv v bb zÝdv v v v zbb g b v v zßìg v v zb zbb b f bbb bb bb ó   

Bv zzÝdv v v s v vv zb ‚a v zbb v s zzv zb a b nbb b z zb z bb ] zv v a v v zb ‚a v v v v zzzs v v b Ýêdv v v b s b vv v v zzÝdv v zzf v vv v zzb ßg v v b g b vv g b ,bbb v zb { z zb v g v b v zßg zb bbb b ö 


Bbb z zhb v b v ßìg v v zbb zg zzv v v zv Þf b v v v f v bb zb ßg zzv bb f v zb zb db mzzv b [ z bb bb z Üs v v v v bbb dbb v v zs zs v v zb a b nv zb }zõ x x xv v vv b 




Bb zb zb Ýdv v zzb g zv v v r dzbb v zzÜés v bb v v v zf v v zzzÝdv bbb b v s bbbb v v z‚a v v s vv zdb mv v zbb { b z b v a v zzbb zb Ýd bb v v zz bb g v v zzàíhv v v b zzk v v váj v v zb g bbbb bb ö 


Bzb z zàhv v zf v v zg b ,v v v z] bb v v vk v b v vâk v v b g b v b vàí hv v zb zzg v v v v zzßg v vv v zzb f v v vv v zzzÝdv v b s v vdb mv v { bbb v dv bb v zz ‚a v v b dv v b ßìg zzbb bb ó 


Bv zb dv v zÞf v v zzbb g v v v v zàhv v zj vv zk b /v v bb [ bb v zzâ k v vv b v zhv v zzl zl v b v zk b /v v } zõ xx x x zzzzzz zzz zz zz




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





   
      
     
    
    









   
     


 

  Vbbb b z zÝdv v bbb b v v zdbb v v zb zßg v v v v vv zzhv bbbb zb z b áj b bb v v zj bbb v v zßg v v v b v v hv b vv zJI v b v bbb k v bb v zj b .v v zbb b [ bb b v v zj v v bb v b zzj b v b ö  

Vv zzzàh zz zbb bb b f zzz bb bbb b v zàhv z zb z zhb v v g b ,v zb zbb { z bb zv Ýdv v v bb z dv bb v v b v ßg v v v b hv v zb áj v b v b hb v v ëJI v v b j b .v v bb [b zzv k v b v v zj bb v bb z zàhv bb v b f v zz zé GY bbb bb ÷ 


Vv zbu hv v v zb f v vv ßg zb zb v b f v zzb b Ýdv b z zdb bb v zdb mv v zb ] zb v zf v v b v Üs v b vv b f b v bb v àhv v zg v v zfv vv zb zHU v zb v v zb j b .v v [ b v zzj b v zb v j bbb z zb v àhz zz bbb ö 


Vbb v v hv v v v b jk j b zv vy g zhj hb <v zzzbb { v zz bb Þf v b v zzdb v v v v Þf b v v zhv b v b HU v v zbíy g v zbbb [ b v zr dbb v v b v f Ãv í6 f v zzv ìt fv b v zdb mv zb z b v db m zzz bb }









 B\ zb zÜs v zb v b s b bb b v v zzzÞf v zb v v v zzf v v zzbb g b ,v b v v v vv àhbb v v b j v v zhb .v zzb z}b b zb zv zb àhv v zzhbb v v v b Þf v v b v v v zhv bb v v k b /v bb v ù 

 

B\ zzb v zz ãl v bb z bbb j v b v b hb .z bb z b } z bb zzzl v v v bb v b ãl v v b k v zb zz ãl v v zzhb v v âk v v b j vv bbbb hb bb v v ßìg v bbb [ b v zl v v zv zãl v v zzbb bb zk v v zb z b z zl b /v z}v b zzhb b v ÷ 


 The Harmonic Hand of Guido D’Arezzo, Sacerdotale Juxta S.Romanae Ecclesiae, 
(Venice Petri Rabani) 1554, also known as the Guidonian Hand



	
	

Singing 
Gregorian Chant Solfeggio

Guido d’Arezzo devised a simple system that now uses Do, 
Re Mi..., to teach the 8 notes of the chant scale.  This system 
creates a firm tonal basis for singing chant and sight reading. The Harmonic Hand of Guido D’Arezzo, Sacerdotale Juxta S.Romanae Ecclesiae, 

(Venice Petri Rabani) 1554, also known as the Guidonian Hand
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5d===37P==7p==36x6p5p=-6p=52x5p4p=4p=+=-2p=35P=5p=5p=
To learn to sing chant is to abandon the modern rule that 
melodies are restricted to beginning and ending on one of 
the three same notes, and always the same note in the bass.

Chant starts and ends on any note of the 8 note scale and 
this is onr thing that makes chant sound different.

People who ‘do not like chant’ are often people who are so 
used to hearing modern music going where they expect it 
to tonally that they unable to get their ears around modal 
melodies that free us from the limited pattern of modern 
major and minor melodies.
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A Brief Overview of Chant Notation

• The foundation of modern written music notation

• Easier to read than modern notation

• Takes less space on the page than modern notation.

• Chant is made up of small groupings of organized notes
	
• Each group has a different and consistent purpose
 
• Music staff covers just the range of the human voice

• There are only four lines in the staff

• Notes are always directly above the vowel that is sung

• There are only two clef signs

• There is only one sign that changes the pitch of a note

• All chant may be written with the same note, a neume.

• The Neume groupings organize all of those notes.
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Using the Audio Teaching Files

Download them from our website:

www.basicchantcom
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Understanding the Sound of Chant

Some Initial Theory

1. Chant uses only 8 notes of the modern 12 note scale.

2. Chant limits the leaps from note to note to small ones.

3. Chant sounds different because it rarely stops and starts on 
the notes that are always used in modern music.

4. The simple do, re, mi names for the 8 notes are all that 
you have to learn to sing chant.

5. Chant is made up of set patterns of notes that are strung 
together to make melody.

6. Once you learn the 8 notes and can sing them, master the 
short leaps from note to note and learn the little patterns, 
there is no chant that you cannot sing.

Mastery of chant takes but a little time and study.

This chapter teaches you all you need to know to begin sing-
ing chant using solfeggio and to begin to pursue mastery of 
chant.

Solfeggio names the 8 pitches used in Gregorian Chant.
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The Lesson Plan

To sing chant you need to be able to:

1. Sing from one note to its neighboring notes, called singing 
the interval of a second - the second note.

2. Sing from one note to the third note above and below it, 
the interval of a third.

This is what we cover first.  You will be learning to sing 8 
notes and the notes above and below them.

Once you have mastered steps 1 and 2 above, the rest will be 
easy because  you then will already know all the notes you 
are going to sing and the additional intervals will be simple to 
add to your repertoire.

The Building Blocks of Chant

Sixth Fifth Fourth Third Second Note Second Third Fourth Fifth Sixth
Fifth Fourth Third Second Note Second Third Fourth Fifth

Fourth Third Second Note Second Third Fourth
Third Second Note Second Third

Second Note Second
Note
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1.  Chant is sung using 8 notes of the musical scale.

2. These are notes you already know:

	 Do
	 Ti
	 La
	 So
	 Fa
	 Mi
	 Re
	 Do

3. The movie, The Sound Of Music, has made these 8 notes 
famous.

4. Chant is therefore a very good starting ground for singers.

To get ready to sing chant, begin by singing the following 
notes from the lowest to the highest, and then back down.

Sing from the left to the right:

				    Mi	
			   Re		   Re
		  Do				    Do
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1.  Once you are comfortable singing Do, Re, Mi up and 
down, add Fa to the scale.

				    Fa
			   Mi
		  Re
	 Do

2. Sing Do, Re, Mi, Fa, then take a breath and sing back 
down the scale, Fa, Mi, Re, Do.

3. You may have noticed that there is something different 
about singing up to Fa.  Many musicians are unaware of the 
reason behind this and just accept it as part of making music.

4. If we were to lay out the distance between the notes you 
are singing you would see this:

	 Do~~Re~~Mi~Fa 

    

5. The distance between Do, Re and Mi, is wider than the 
distance between Mi and Fa.
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1. Certain notes are consonant and others dissonant to the 
ear.

2. The consonant ones are 4 and 5 notes from Do.

3. Fa is consonant so it lets the ear relax.

4. Re and Mi are dissonant to Do and do not give the arrival 
feeling that Fa does.

5. This four note pattern is mirrored starting on So.

6. Ti is a leading tone and the next note or key on the piano 
is Do again, just at a higher pitch.

7. Note on the piano keyboard below the special note “Te”.

8. Here you can see all 8 notes you sing in chant.

Most chants can be sung using the pitch of the piano keys as shown above.  Iit can 
be useful to pick out melodies at a piano keyboard.  However, some chant groups are 
more comfortable at other pitch levels for some chants, so you may  hear people talking 
about “starting on B” or some other piano pitch at times.  This is common.  Chant uses 
“Floating Do.  “Fixed Do” is always C and involves 17 pitch names instead of 8 and is 
a modern convention, useful when singing later music.  Fixed Do is a newer invention.

                                           
                                                                 Te

            Do     Re      Mi     Fa      So      La      Ti
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1. Some people view the 8 notes of the scale like this, in order 
from bottom to top on a staircase.

	 do

	 ti

	 la

	 so

	 fa

	 mi

	 re

	 do

2. This is not quite accurate, because our scale of 8 notes has 
resting places, like landings on a staircase.

	 do

	 ti

	 la

	 so

	 fa

	 mi

	 re

	 do

3. This is most noticeable when going up the scale, just like 
landings are when climbing stairs.
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1. The Neume

2. On the next page you will learn the basic note that is the 
foundation of all chant notes.

3. With this note all melodies of chant can be written.

4.  Additional note groupings based on this note are con-
structed to represent common melodic elements and to save 
space.

‘Paper’

Chant began when ‘paper’ was made of animal skins  Monks 
used to joke that a certain chant was three cows or a short 
chant, one squirrel.

It’s true. And this was an expensive material to make.

For that reason, anything that could be done to save space 
when writing saved money.

Chant neume groupings save space and key the brain to 
ready to sing the notes they represent.
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1.  The Punctum 2p
2.  Monks drew chant notes with a wide nibbed pen. They 
would put the pen nib on the paper and drag it to the right 
to create a neume which we call a note in modern music.*

3. As you can see, they often curved the note up and down 
a bit.  This can help the eye to see the notes against the 
straight lines of the staff.

4.  The staff is like a map.  The melody is laid out on the 
staff,   Low notes at the bottom, rising to the highest at the 
top.

===
*Keep this paragraph in mind for when we reach the Porrec-
tius Neume Group.
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    7d=========
1.  The music staff is a map.  The melody is laid out on the 
staff,   Low notes at the bottom, rising to the highest at the 
top.

Fa
Mi
Re
Do

2. The four basic notes you know are laid out on the staff.  
There are four lines and five spaces that are used to write 
out melodies to be sung.

3. If you sing your musical scale up and down here’s how it 
looks in Gregorian Chant notation:

Sing, from left to right:

7d=0p==1p==2p==3p==3p==2p==1p==0p==
Do  Re  Mi  Fa   Fa  Mi   Re   Do 
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1.  Any melody that you are going to sing in chant may be 
written using just the simple note, or neume, that you have 
just sung, using the four line staff.

2. Now we begin training your voice and your ear to sing 
chant:

3. Sing, from left to right:

7d==0p==1p==0p==1p==0p=
     Do  Re  Do   Re  Do

4. Now, from left to right, sing Do and Re following the 
notes.

7d==0p==1p==0p==1p==0p==1p==0p==1p
                         Do  Re   Do   Re  Do   Re   Do  Re

5. From left to right, sing Amen following the notes.

7d=0p==1p==0p==1p==0p==1p==0p==1p
      		      A--men, A-men,  A-men,  A-men,
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1.  Once again any melody that you are going to sing in chant 
may be written using just the simple note, or neume, that you 
have just sung, using the four line staff.

2. Sing, from left to right:

7d=0p==1p==1p==0p==0p==1p==1p==0p
     Do  Re  Re  Do   Do   Re   Re  Do

3. Now, from left to right, sing Amen following the notes.

7d=0p==1p==1p==0p==0p==1p==1p==0p
     		      A--men A--men  A--men A--men
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1. Exercise: Sing, from left to right, pausing and breathing at 
the line:

===;----
7d-=0p=1p=0p=;0p=0p=1p=1p=;=0p=1p=0p=1p=;0p=1p=1p=p=
     do re do  do do re re      do re do re    do re re do

2. Exercise: Sing, extending to Mi

7d-=-0p=1p=2p;=2p=1p=0p;=p=1p=2p=2p=2p;=2p=1p=0p=0p=0p=
      do re mi   mi re do   do re mi mi mi   mi re do do do 

7d-0p=1p=0p=1p=2p=-2p=1p=0p=1p=0p
   do re do re mi  mi re do re do

Note that there is no pause or breath when singing this 
group.
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1. Exercise: Sing, from left to right:

7d--=0p=1p=2p=-0p=2p====
      do re mi  do mi 
 
2. Exercise: Centered on Re

7d-=-0p=1p=;=1p=2p=1p=0p=1p;=1p=1p=0p=1p=
      do re      re mi re do re    re  re do re 

3. Exercise: Centered on Mi

7d-0p=2p=-2p=p=1p=2p=1p=2p=
  do mi  mi do re mi re mi 

4. Example

7d-0p=12P==-2p-2p===0p=1p=2p=2p.==
  do re mi mi...*

* “....” always indicates to continue singing the Solfeggio from memory.
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1. Exercise: Sing, extending to fa

7d-=0p=1p=2p=3p=3p=2p=1p=0p=
     do re mi fa  fa mi re do  

2. Exercise: Sing and fill in missing solfege

7d--=0p=1p=2p=3p-;=2p=1p=2p=-3p=-2p=1p-=0p=
     do  re mi fa     mi re __ __ __ __ __

3. Exercise: Sing and fill in missing solfege

7d-=0p=1p=2p=3p=1p=-2p=3p=
     do re mi fa __ __ __

4. Example

7d-0p=11p=2p=3p=2p=1p=2p=1p=0p
  do re mi fa..
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1. Clefs show where Do is

7d-=0p=1p=2p=3p=2p=1p=0p=
     do re mi fa mi re do

2. Always find Do counting from the Clef using Solfege - do ti 
la so fa me re do...

3. Starting up at the Do Clef, count down lines and spaces.  
When you reach 8, you will be on the low Do that starts this 
melody.

4. Do repeats every 8 notes, just lower or higher in pitch. All 
8 notes of the scale do this.

5. Clefs move Do to keep the melody within the range of the 
staff.  Here is the exact same melody with a Fa Clef.  Count 
down four lines and spaces from the Fa clef to find Do.

f=2p=3p=4p=5p=4p=3p=2p=
      do re mi fa mi re do

6. The two examples of chant above should sound exactly 
alike when sung.  The clef and its position on the staff is 
picked to keep the notes centered on the staff.

Start clef line and  count down using Solfege to find the 
the first note: do ti la so fa mi re do; using the Fa clef count 
down fa mi re do to locate do as needed.
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1. Clef - Show where Do is on the staff, continued.

There are only two clefs, and they are only placed on upper-
lines, never on a space.

Here are the only lines that can hold a clef.

7d=7p- =5d=5p 3d=3p=  and the Fa Clef: f=2p= 7f=4p==
    do     do        do                                       do         do

5. Always look at the Clef and count down to find Do, 8 
down from the Do clef, 4 from the Fa clef.

7d=3p=  5d=1p  3d=0p and the Fa Clef:  f=5p=  7f=7p
    fa          fa        fa                                     fa       fa
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1. Exercise: Sing, extending to So, pause and hreath at 

7d-=0p=1p=2p=3p=4p=3p=2p=1p=0p==
     do re mi fa  so fa mi re do

2. Exercise: Sing and fill in missing solfege

7d--=0p=1p=2p=1p=2p=3p=4p=2p=3p==
     do  re mi re  mi __ so__ fa

3. Exercise: Sing and fill in missing solfege - note the Clef

5f=2p=3p=4p==5p==4p=3p=2p===
     do  __ __  fa __ __ __    

4. Exercise: Sing and fill in missing solfege - note the Clef

5f=2p=3p=4p===5p=6p=5p=-4p=5p=6p====
     do  __ __    fa __ __ __ __ __    
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1. Exercise: Sing, extending to So

7d-=0p=1p=2p=-3p=4p=3p=2p=4p
     do re mi fa so fa  mi  so

2. Exercise: Sing and fill in missing solfege

7d--=0p=1p=2p=3p=4p=2p=3p=4p=3p=2p=
      do re mi fa so mi fa __ __ __                    			

3. Exercise: Sing and fill in missing solfege

7d-=1p=0p=1p=-2p=3p-=2p=1p=-1p=0p=1p=
     re do __ __ __ __ __ __ __ __

This chant, and many others, starts on Re and ends on Re.

[To find the pitch Re. start by singing Do then Re softly to yourself, 
then sing Re in a regular tone of voice.  Use this technique from Do 
upward or Do downward as needed to get started.]
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1. Exercise: Sing, extending to La

7d-=0p=1p=2p=3p=4p=5p=4p=3p=4p=5p=
     do re mi fa so  la so fa so  la 

2. Exercise: Sing and fill in missing solfege

--7d--=0p=1p=2p=3p=4p=3p=-4p=-5p=-5p=4p=3p===
     do  re mi fa __ __ __ __ __ __ __ 

3. Exercise: Sing and fill in missing solfege

7d-=1p=0p=1p=-1p=2p=3p=4p=5p=
     
     re do __ __ __ __ __ la

4. Example

7d-0p=2p=4p=4p=4p=5p=4p.==3p=2p=1p=0p=0p.==
  
   do mi so....
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1. Exercise: Sing, extending to Ti

7d-=0p=1p=2p=3p=4p--5p=6p-;-6p=5p=4p=5p=6p-5p=4p=
     do re mi fa so  la ti    ti  la  so  la  ti la so

2. Exercise: Sing.

7d--=0p=1p=2p=3p=;=3p=4p=5p=6p=5p=4p===
     do  re mi fa      fa so  la ti  la  so               		

3. Exercise: Sing and fill in missing solfege and sing.

7d-=4p=-5p=6p=5p=4p=5p=4p==     
 
     so la  __ __ __ __ __ 

4. Example

7d-4p=4p=45P=5p.==5p=5p=5p=4p=5p=3p=4p=5p.==4p=5p=6p=4p=5p4p=4p.==   

  so...             
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1. Exercise: Sing, extending to Do

7d-=0p=1p=2p=3p=4p-+-4p=5p=6p=7p=6p=5p=4p=
     do re mi fa so    so  la ti do  ti  la  so
	
	
2. Exercise: Fill in missing solfege and sing.

7d==7p=6p=5p=6p=7p=5p=4p.==
    
     do  ti __ ti  __ __ __    

3. Example:

7d==4p’4p=2p=0p=1p=0p=0p=+=0p=2p=4p’4p=5p=4p.=
    .
     so     mi do re.... 

   =5p=7p=7p=6p=5p=4p=5p.==44p.===
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4. Example:

7d==0p=2p=4p=4p=4p=5p=4p.==+=3p=2p=1p=0p=0p.==0u
    
     do  mi so...  

7d==0p=2p=4p=4p=4p=5p=4p.==+=3p=2p=1p=0p=0p.==4u145
    
     do  mi so...

7d==4p=4p=5p=6p=7p=7p=6p=4p.=+=5p=4p=3p=2p=1p.==2u    
     so so la...

7d==2p=4p=3p=2p=1p=0p=1p.==+=2p=0p=1p=0p=p.===|| 
      mi so fa...
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1. Leaps

Modern music calls for all kinds of huge leaps from note to 
note, while chant is very restrictive with all all leaps limited 
to 5, sometimes 6, notes or less.

However, one leap for you to master is the octave....8 notes.

Not to sing it in chanting, but to use as a reference to find 
notes.

7d-=0p=7p=
     do do

2. Being able to sing this leap, which is easy since it it the 
exact same note just higher, makes it possible for you to find 
notes in the range Do Ti La So by singing high Do than softly 
singing down to the note you start singing on.

7d-=0p=7p=6p=5p=4p=
    [do] do ti  la  so			 
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1. Exercise: Sing, extending to Do

7d-=0p=7p-6p-5p-6p-7p==
   [do]do ti la ti do 

2. Exercise: Fourths

7d-=0p--7p-6p--5p-=4p-7p-4p--;-7p=6p-5p-4p-3p-6p-3p-;-5p=4p=3p=2p=5p=2p=
   [do] do ti la so do so...                    ti fa  la....	

 

				   7d-=4p=3p=2p=1p=4p=1p=|==3p-2p-1p-0p-3p-0p’==	

      so  fa...                      fa....	
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1. Singing more than one note on a word.

Chant can be syllabic, meaning each syllable has one note, or 
melismatic, 2 or more notes to a syllable.

For example:

Syllabic

7d==0p=1p=
       do   re
      A-men.

Melismatic

7d==0p1p2p3p2p1p==0p==
     		                 do re...
			       A - - - - - - men

Still, when singing the notes using solfege, you continue to 
sing the note name for each note.  Use the Solfege everytime 
you learn a new chant.



92 

1. Singing more than one note on a word.

==0p1p2p3p2p1p=0p==
		                 

Chant notes grouped closely together only serve one syllable.

It’s a simple system and is as clear as the different shapes of 
traffic signs - a triangle sign means danger, for example.

Chant neume groupings tell you what to sing.

In chant, you look at the syllable you are going to sing then 
up at the note or notes you will sing it to.  

The patterns of notes are consistent every time the same 
group sign appears.

We sing notes in chant from the left to the right at all times.

Chant has simple rules and signs that it uses to direct the eye 
in the direction of the melody.
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1. Singing Chant Melodies.

7d==0p1p2p3p2p==0p==
     		                 do re...
                                   A - - - - - - men
		          

To learn and sing this you must follow a simple process.

1. Take a pencil to use as a pointer.

2. Find the Clef with the pencil point.

3. Using the pencil point, count down by lines and spaces to 
identify the first note.  In this case it is Do.

4. Using the pencil, touch each note and say its name.

5.  Do the same thing, singing each note with its name.

6. Then sing it using the word Amen.

Do this process with every new chant you learn.

Solfege First.

Words Second.
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1. Singing Chant Melodies.

2. Introducing the first chant neume grouping:

7d==0p1p2p-30x3p2p==0p==
     		                 do re...
			        A - - - - - - men

3. This is sung and sounds just like the Amen on the opposite 
page.

4. On the next page you will find an explanation and on the 
following page examples from the chant repertoire.

5. All chant examples that follow are found in The Parish 
Book Of Chant.  Get your copy at www.musicasacra.com
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1. Clivis - Stick

2.The Clivis changes this:

7d=3p2p--==--1p
     		                      fa mi...
                                        A - - - men

3. Into this:

7d==03x3p2p===1p=
				    fa mi...
                                         A - - - men
     		                

4. The small line on the first punctum leads your eye up to 
the first note you are going to sing.
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5f==2p=3p=4p=25x5p4p=3p==			                  
        do  re...
         A-do-ra-mus Te   PBC Pg. 58*

7d-=--3p==3p==30x3p2p==4p=52x5p4p==3p=3p==  

        fa   fa   fa mi...

         magnam glø-  ri- am  tu-am   PBC Pg. 58

 7d==85x8p7p==63x6p5p==5p===
      re do...

       ni       po-  tens   PBC Pg. 52

7d===5p=4p=3p=5p=4p=30x3p2p==2p===
         la so...

        Tu so- lus Al-tis-si-    mus,  PBC Pg. 62

The neume groupings you are learning make singing chant 
melodies easy to sing as you learn their sound.

*PBC is The Parish Book Of Chant
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1. Virga -Tailed Note

2.The Virga changes this:

7d=3p-2p--==--1p
     		                    fa mi...
                                      A - - - - - men

3. Into this:

7d===3p30x-2p====1p=
     		                     fa mi...
                                        A -  -  - -men

4. The small line on the first punctum here indicates that it is 
the first of a group of notes and is at times followed by one 
or more Punctum Inclinatum - leaning notes - that you will 
learn next.
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These small signs were developed over centuries and are part 
of a tried and true system of musical notation.

Learning them will, like practicing a phrase at the piano, 
creates little pathways in your brain that make the action of 
reading the music notation automatic.

These little notations already take this:

7d=3p-2p--1p
     		                   
                                           fa...
                                           Domine

and here below tells you, without even looking at the words 
you are to sing that they cannot be Do-mi-ne but instead 
must be a two syllable word like Amen.

The line added to the neume indicates that this neume is the 
first of two notes that will be sung to one vowel.

7d===3p30x-2p===1p=                    fa...
                                          A - - - -  men.
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1. Punctum Inclinatum - Leaning Note

2.The square Punctum is inclined to create a punctum inclina-
tum changing this:

7d=3p2p1p==0p==
     		                   fa mi...
                                      A - - - men

3. Into this:

7d=3p30x-2n1n==0p==
     		                   fa mi...
                                      A - -  - men

4. The small line on the first punctum tells you that it is part 
of a group sung to a single vowel.

5. The triangular notes, the inclined punctum, tell your brain 
that you are going to sing a descending row of notes on the 
vowel A.

6. The notes in chant are arranged to show the direction of 
the melody.

7, Use your pencil to follow and learn the notes, writing in 
the solfege as needed.
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7d===7p=--7p=7p==7p=---6p=7p74x-6n5n4n==			                  
       do...
        Laus ti-bi,   Chri-ste
 

7d---7p=7p=7p=7p=7p=7p=7p=||=7p=7p=-7p74x-6n5n=6p=7p=7p=||
    do...

    Ky-ri- e   e- lé- i-son	 Ky-ri- e    e-  lé- i-son*

7d===6p==6p63x-5n4n-5p==3p30x-2n1n==3p==1p===
         ti    ti la...

         A-  do-          ra-      mus  te.  

17d===5p==3p==4p41x-3n2n=4p==
         la  fa... 

         Dona    no -     bis

        
Remember, start out by finding Do, use it to determine the 
first note pitch and then sing the solfege.
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1.Torculus - twist

2.Two Punctum sung from left to right:

In single neumes:

7d1p=2p=1p=1p== 
   

			          re...
A - - - men

3. Becomes:

7d1p2p1p=1p== 
   

                                       re...
  A - - - men

                                                            
4. It may also include higher notes in the middle:

7d--1p13x3p13x1p==1p/= 
   

			          re fa...
A - - - men
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5d==5p=5p=6p7p6p=56P==		                
       do...
       Alle-lú-     ia,   PBC P.156

7d==1p=5p=3p===7p74x’6n5n4n===5p=4p=03x3p2p=1p==3p=--4p5p4p=2p===
       re  la  fa...

      Al-le-lú-     ia	       resur- ré-    xit  Dó-mi-     nus  PBC P.155

5d==6p=5p=4p=5p==6p7p6p=;=4p=5p=6p7p6p=5p6p5p===   

       re  do ti...

       fi-li-  o  Da- vid:        bene- di-    ctus PBC P. 46

7d==6p63x’5n4n==14x4p42x2p==4p5p=4p5p4p==34P55p52x’4n3n4p=-4p3p===
       ti la...

       la-       ta     perman-    si-            sti     PBC P. 124

5d===37P88p85x==7p==7p==6p-63x6p5p=6p=
        la mi...

       Ple-    ni   sunt  cae -   li PBC P. 47 
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1. Podatus

2.Two Punctum joined with a line, sung lowest note first then 
the higher note.  In neumes:

7d1p-3p==0p==
     		                    re...
                                      A - - - men

3. Into this:

7d=13P==0p==
     		                    re...
                                      A - -  - men

                                                            
^

up to the high note.
4. The order is always –> low note then |
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5d===2p==35P=5p===		                 
        so...
       Qui  tollis      PBC P. 47

5d===37P==7p==36x6p5p=-6p=52x5p4p=4p=+=-2p=35P=5p=5p==
       la...

     Cum San-cto  Spi-ri- tu         in gló-ri-a PBC P. 47

5d===4p=2p=4p=63x6p5p-=63x6p5p==46P-6p64x5n3n3p==||         

       ti  so...

       Glo-ri-fi- ca-  mus     te.              PBC P. 46

5d===23P-5p52x==5p=5p=4p=5p=6p=4p=6p63x’5n4n=4p==||
        so...

       Gló-    ri- a  in  excél-sis   De-     o   PBC P. 47

5d===37P88p85x==7p==7p==6p-63x6p5p=-6p=
       la mi...

       Ple-    ni    sunt  cae -   li PBC P. 47
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1. Stropha - Repeated Notes

2.Two or more notes on the same pitch on the same vowel:

7d==5p-5p-5p-==
				     la...
                                          a 

2. The “a” would be sung the length of three notes, with a 
slight pulse in the sound for each of them., but without an 
audible break.

3. It is also referred to as a repercussion.
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Not repeated notes - since repeated notes are for different 
syllables:

5d==24P==3p=30x3p2p=01P2p20x-02x2p1p----2p=4p=45P=5p=5p=25x5p4p=5p6p64x4p-4p=2p=5u               
      so ti...
     Agnus De-i           qui  tollis pecca-ta    mun-    di    PBC P.70

Repeated notes on the same syllable.

5f==52x5p==6p7p6p==23P=25x5p53x3p=5p52x-4p5p52x2p-5p-5p-25x5p53x3p===    fa...

       - ia                                                   PBC P.85

These are very common in Alleluias which can be very florid  
with lots of notes, on one syllable, what we call melismatic.
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1. Porrectus: What can be a confusing neume group.

2. The Porrectus is the only neueme grouping that can easily 
confuse, since the reason for its existence is not quite as prac-
tical for music reading as other chant note groupings are.

3. It consists of a wide line that swoops from the first note 
that is sung down to the next note, often crossing lines and 
spaces in the process.

4. This can confuse people since the mind says that since the 
wide line looks like a stretched neume it must mean that you 
sing every note it covers. This is totally incorrect.

5. You sing the note on the line or space it begins on and the 
second note where the line ends.



108 

1. Developed because it looks pretty and is easy for the per-
son drawing the chant to use to connect two notes when one 
is higher than the other.

53R
2. To understand this you must ignore the fact that this looks 
like a slide.  Never slide from one note to another when you 
see this.  Here are the notes it is telling you to sing, using 
black solid punctum on a staff with the Porrectus in grey.

53R1775p=-=3p=

====52x53R====

3. It has that little preparatory line that tells you to sing the 
upper note first, then follow the line as it curves down and 
sing the lower note that the end of it is centered on.
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1. Porrectus - stretched out

2.  A visual way to write two notes.

  In neumes:

7d==7p5p==6p4p==5p3p==4p2p
                                do la   ti...

    Be-     ne-      dic-    tus
3. Into this:

7d=74x75R===63x64R==52x53R==41x42R=
		   do     la   ti...
		   Be-            ne-      dic-         tus

4. More notes often follow on the same syllable.

5. Remember, the voice does not slide but steps from one note 
to the next.

7d==3p43R4P-=5p===   is the same as 7d=3p4p3p4p--5p===
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5d==5p6p5p==41x43R53X5P=3p35x5p4p=20X21R13x3P==34P5p53X-4n3n2n-0p=1p=2p=|         
   do re...
    Chri-   ste                          e-          le- i-  son PBC P46

This is the first full phrase of chant that we use as an ex-
ample.  

You are close now to having a command of the reading of 
chant notation.  Remember to use your pencil point to follow 
the notes.

5d=5p=5p=6p=6p=8p=74X75R6P==6p==5p===
     do...

     vi-si-  bi-li-um o-       mni-um PBC P. 77

x7d==3p43R4P-=5p=== 

      fa so...

      De-        o     PBC P. 473
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1. Quilisma 

2. Indicates note before it is held.

  In neumes:

7d==3p4p5p
   fa...
 Pax

3. Into this:

7d=3p4q5p
     		                          fa...
 				        Pax

4. Sung unevenly.  First note held longer then back to tempo 
on the squiggled note.
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7d==2p3q4p41x-3n2n--12P==     
     mi...
     A-          men. PBC P. 68

7d==4p=3p=31X3p2p=01P==1p2q3p31x1p==1p===  
      so...
      do-na no--bis   pa-       cem. PBC P. 69

7d=--6p=6p=6p’6p64x-5n4n=4p=24x4p3p==23P4q5p=--24x4p3p== 
      ti...
      Hosanna       in  ex-    cel-      sis.  PBC P. 70

7d=--15P==53X5p4p=24X4p3p4q5p4p-4p42X-3n2n==
     re...
      A-  men.                     PBC P. 70

7d=1p23P-13X3p2p-3p4q5p4p’35P’5p’5p--56P’5n3n-13X3p2p-45P-23P-2n1n-3p4q5p-53X5p4p2p25x5p53x3p-42X4p3p-13X3p2p-=    
   re...
   Al-  le-           lu-     ia.                                             PBC P. 85
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1. flat

2.  There is only one note that can be lowered in pitch using 
a flat sign:

7d=6b    

Flat

3. Ii can be cancelled by the Natural.

7d==6a
     		                         Natural

4. The Flat only appears on Ti, turning it into Te.

5. The flat, if it is placed before the first note in the chant, 
applies to the entire chant.

6. Otherwise it applies only to the word that is being sung.  
The next Ti that appears in a new word is not sung to the 
flat Te pitch.
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7d==4p=5p=6p=5p=4p=5p=6b6p=5p=4p=5p=6a6p=5p=4p==   
       so  la ti  la  so  la  te  la  so  la  ti  la  so

5d=4b=5p53X’-3n2n1n=-4p42X’3n2n=02X2p1p=
        do...       te..
         A-                men.   PBC P. 53

7d=-5p=6b’53X5p4p’6p64X’5n4n’4p=-3p6b’46P-=4p=5p=
     la   la so te...
     Chri-ste              e-  lé-  i- son  PBC P. 55183

7d=-6b’56P=35X5p4p=35X5p51x1p---+==6b3p45P6p64X’5n4n’’13X3p’2n1n=0p=1p=1p=||
     la te...
     Ky- ri-   e                e-                  le- i- son.  
                   

7d===5p4p=--8p86X-78P’7n5n4n’5p==+=6b3p45P6p64X’5n4n13X3p’2n1n=0p=1p=1p=||
        la so  re...
        Chri-  ste                     e-                le-  i- son.  PBC P.58
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Review of Decorations:

1. Decorations - sometimes appear in chant music.

2. These are modern signs that have been added to some 
chant editions.

3. One very obvious sign is a  
__ 

 over a note or group of 
notes.  When you see that they are lengthened.

4. Next is a vertical line that French monks use to delineate 
groupings of notes - in groups of two and three.

5. A dot after a note doubles its length.  It is also said that 
the note should soften, as if dying away.  So this is called a 
dying note or punctum mora.

6.  Of these only the horizontal line and dot affect the sound 
of the chant by lengthening the note.

7. The vertical line is used by some to emphasize the flow of 
the notes by a slight accent. 

8. Chant Interpretation - always soften at the end of lines.  
It’s elegant, it’s expected...and so important the French in-
vented the punctum mora to remind you.
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7d==1p==2p=3pH=2p=-1p===    

Note lengthened.
[horizontal episema]

7d==1pI==2p=3pI=2p=-1p===    

Note grouping.
[vertical episema]

7d==1p==2p=3p=2p.=-1p.===    

Dotted note lengthened and dying.
[punctum mora]
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1. Measure Divisions

2. The first one is merely a place marker.

4. The rest of them indicate a possible breath.

5. The meaning of breath in chant:

The fast catch-breath has no place in chant.  

Breaths should be long.  

Silence is a very important part of music making.

When you come to a breath marking, stop, collect yourself, 
take a long breath and begin singing.

On some florid chants, especially alleluias, one vowel may 
be sung to so many notes that you can not sing all the notes 
without stopping for a breath.  This is permitted and expect-
ed.  One reason is that in the Alleluia people know what the 
word is, so stopping during the singing of the vowel does not 
confuse the meaning of the word to them. But some condu-
tors will instruct you to stagger breathing.

Always follow the conductors instructions.

This chant appeared earlier.  

7d=1p23P-13X3p2p-3p4q5p4p’35P’5p’5p--56P’5n3n-13X3p2p.+-45P-23P-2n1n.-3p4q5p-53X5p4p2p25x5p53x3p-42X4p3p-13X3p2p.-    
   re...
    A-  le-            lu-    ia.                                             PBC P. 85
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7d==============+====
Placemarker

7d===============;==
Possible Breath

7d=================|
Possible Breath

7d==================||
Possible Breath
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1. Liquescent

2. To sing a one of these notes you close off the sound.

7d====1k15x5K======
3.  See the chants on the next two pages - a hint: the 4th note 
in the third Alleluia is a Liquescent as well as the second note 
in the  fourth Alleluia.  The Sanctus on the following page 
also has Liquescents.

Additional notes about the page of Alleluias:

The Roman numeral at the beginning of each chant is the 
number that is the Mode, the scale pattern, of the melody in 
the chant.

This is determined by the last note and the range of the 
melody notes.

Each of these Alleluias is followed by a line of music without 
words.  This is the melody for the psalm verse to be sung to 
the Alleluia.  The hollow punctum is there so that the middle 
of the psalm sentence may be sung to that note, one word or 
many,

The dash above corresponds to a dash placed above the 
printed out words of the verse, indicating the words that are 
sung to this section of the melody.

These are excellent sources of practice material for singing 
chant with solfeggio.
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 

  Xv zf v b v b f vv zb g v v zr dv v zb zf v v b zy g zzv zb f bb v v b a b nv v zz{ zzz zzz b g b v v zb hb b v b v g b v v b f b ,v v }bb zv x c cvv 

Xv v dvv fv v hvv hvv hv vj v v¦ v v hb.v v ]v v hvv hv v hv vg v vdv v ¤v v f b,v zz}c cx x xbbb 

 Vbb z zb hv v b g v v bb hbb zzv b f b ,b v bb bb [ bb v zdv z b z b s v b v dv b v b Þf b v b v zzb g b z zv br dbb v b z b f b v zz bb db mv v }v v bbbb b zv x v vv v v zzv vv v 
 

Vv v dv vf vv hv v hv v hv vj v v ¦v v hb .v v ]vv hv v hv v hvv gv v hvvf vv £ vv db mv zz} cc x v zbb x c


  Xv zb dzzb zz bb f b v v b v v v îu hzu Ïg zt f b Mv zb [ v z6 b .v b j k j b .v DR zíy Îf z6 b .v g hÎÍdzh zhzy Î>f Ãv 6 f b ,v zb }v v x x c 

Xv v dvv fv v hvv hvv hv vj v v¦ v v hb.v v ]v v hvv hv v hv vg v vdv v ¤v v f b,v zz}c cx x xbbb 
  Bbbb v v zb zzdÞ FT v bb v Îv b \ v HU z^ ß% zt f b Mv zz[ v \ vHU z^ ß% zt Ídb mv GY z% Þ$ # zèf g f zr db mv b z}b b x x x c  

Bv v hv vGY v v hv v hvv hvv g vv hvvj v v ¦v v hb .v v ]v v hvv hvv hv vg vv hv vj vvg v v£v v db mv zz} cc 

 Vb zs DR v zzz b z ër dzf Ãv hg v zzb zb FY zãh zhv v zHU z^ zÞ$ zr db m zz zz zv b { zv zzz zGY zDR z# @ Nv f ÃY zy g v dÎÍhÎf zt f zr db mzb v } bb x x 
 

Vv v dv vf vv hv v hv v hv vj v v ¦v v hb .v v ]vv hv v hv v hvv gv v hvvf vv £ vv db mv zz} cc x v zbb x c 
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 

Bv zzh7 g zg bbbb b z zdb mv z zb { z b v zßg v zb z b f b v v zbr dv zbb b zw a v b v b zd4 s v vs b mv zb } x x x x xx v z


  Xzv db v b v b FY v v v v byg vv zb f v zv b g b ,cb } czzzb b zd zbb bb v b FY v v v vy gv b zbb zf b v z zzg b , zz zz zzz }bb b x xbbb v v b 
  

 

  Bzb f v v zbÍT v v b hb .v v z\ v 8 z& à̂ % z6 b zÞ$ # v zbbbb g hß g v zbbb g v v b f b ,v v v } v v bb v v\ vk v v bbb 8 b /v HU 8 b /v zzbb \ v 8 z&à̂ % z6 b zÞ$ # b õ  

Bzzv bb b g hßg v v g b v v b f b ,v vv zz} v b v v v fv v b HI v bb \ v k zkI b /v b zb z zb\ v 8 z& à̂ % z6 b zÞ$ # v b v g hßg v bbbbb g b v v b f b ,v v v } v zb v v bb f bb v v b HI v bbb ø 


Bbb\ v k zkI b /v zbb z[ v b z\ f b HI zkI b /v z zz b \ v 8 z& à̂ % z6 b zÞ$ # v zzbbb g hßg b v b bbb g b v v b f b ,v v v } x x xx v zbbb 


  Vzbb b zh zy Îf b z v v zb v b s b mc[ czz SÖR zhz HU v v v hb .v zzzb [ zb v zh zy Îf b z v v v zb s b mv v z[ zb v b f v v zzÜs v v v f cv v zhzHU v bb v hb .z zzb zzö  

Vv zv hÅv KO zá& ^ v v zu hv zb zzhb .cz b ] zzv v v àhzb z z| v g v z|v fGY v v v| v 6 z % zÝ# zb v bb f v bb b v zDR v v v zzês êdês v v b s b mv v z[ vv b s b v v zr dv b vDØY zbb bbb ö 


Vv zzîhîj îhv b b zh b .v v b ] zzv hÅv KO zá& ^ zb zb zz v v bb | v FT 6 z6 z% zÝ# v bbb zf v zbbb b v DR b v v zzês êd ês v zb zzs b mv v b ] zbb v s v bb v r dzzb z zb b D ØY v b zzz b àhv b bbb v v zz zhb b v v v HU bbbb ö 


Vzzb zhb .v zzb [ z zs v v v v zbr dzbb v zzD ØY v v zb hcv HU v vzzhv v zhb .v v b ] v zz b h Åv KO zá& ^ bb z b v v v zz| v FT 6 z6 z% zÝ# b v bbb f b bbb bb zb v zDR v zb v z ês êdês v v b s b mv zb b }

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1. The Custos - The End

2. Not the end of the chant, but the sign at the end of a line 
of chant that continues on.

3. The Custos show you the next pitch you are going to sing 
on the next line.

4. You do not sing this little note-shaped object, but just use it 
to know what the next note is going to be.

==========3u
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Reference Sheet

Liquescent 	 ====k15x5K==
Clefs	 ===5f==   ===7d===
Punctum	 ==4p====
Punctum Inclinatum	 ==5n4n3n====
Punctum Mora	 ==4p.====
Podatus	 ==25P=
Porrectus	 ==25x52R==
Pressus	 ==4p5p4p====
Flat	 =6b--------===
Quilis	 ==3p4q5p===
Horizontal Episema	 ===4ph==
Custos	 ========4u
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 



  Vbbb s z b | v f GY bbbb zbb h b .v b b 7 z^ % zhb .v 9 z& à̂ % zhj hb <v zb [ b | b z6 z$ Ý# @ zt f bb bbb bb z b Ýdv b zb dv v zs b mv v v zz}v b z bbb bb zzv v f v b zzb z4 z# Ü@ ! zs b mbbb bb ò  

Vz| s b FT 6 b .v b 7 z^ % zhb .v zb [ b b | zz6 z$ Ý# @ zt f b v zb z Ýdv v bb dv v zs b mv v b v zb }v v b v zãl v v b k v v z 9 z*á& zk l Ñhb .v b | o Ñhz7 b .v FT 6 b .v bb [ b | z z6 z$ Ý# @ zt f bb ó 


Vbbb b Ýdv v b db v z bb s b mv v zz }v zb z zb zzb zãl v v k v v9 z* á& zkl Ñhb .z b zb b [ zb zzo k z9 z* á& zk l Ñhb .v b | bo Ñhz7 b .v FT 6 b .z zzz z[ bb b | zz b 6 z$ Ý# @ zt f bbbb v Ýdv bb bb db b z zb z b b s b mzb bb } 


  Vb v àhv v b hbbb v z zÞf v bb v dv v b zzs v b v v Ýdb v v f v bb v vv b db mv v v b s b mbb zb } bbb zz zàhv zb bb zz hb v v b zv b Þf v bb v b dv v v Üs v v v b v bbb dv b v zÞf v b ó 
 

Vbbb zb d bbb bb b zv b s b mv b zb bb { zb v Üs v v bb dv v b v Þf v v bb hv b v v zj b .v v zb zhb .v bbb b }v b z zl v v v b 8 z& ^ b v zzj b .v v b v zb hb .z zbb bb }v bb zãl v zb zb k b b v v áj v bb zb zh b v v zzJI v b ÷ 


Vzb z zu hb < >zb zz} zb bbb bb àhv b v zhv zzb b 4 z# @ zbb v DR v v zzz bb s b mv z }v zbbb Üs v v dv vf v zbbbb àhv v zb b zj v zz b v zb hb .v bb } b z bbb zz àh v v b j zbbb v k v zbbb bb z ãl v zbb b zk v v zzJI bb bb ÷ 


Vb zz b j b .v v zb zhb .v b zb b { zbb v àhv v v b hv zv b zb v z Þf v b v v zdv v v vv v b Üs b v v b dv bb v f vv bb v b zb zd b mv zb b b zzs b mv v z} v b zzb z b àhv v zhbb v v b Þf v bb bb v zzdv v zs b mbb bbb bb ó 


Vb v b Ýdv v v v b f bb zb v bb d b mv v bb zzs b mv b zz b { bb v zzs v b v DR v v zb v zzhv v zu hzbb bb v JI v v v v zo kv vu hv zzzhb .v zb b z b }v b zb v b àh bb z bb v hv bb zzz b Þf v bb b v zdbb b z zzz Üs bb bbb ó 


Vv zb dv b zb b z zf zbb bb v z àhv zb z zb b j b zb v b zhb .v zzb bb [ b zv zJI v v b zo k v bb v v zb v zzj b .v b v z z zhb .v b zb b }b b zb v z ãl v b v zk zbb b v zzáj v bb v bbb zzb b k v b v bu hv b v bb zb záj v b v v zzb k v bb ÷ 


 

Vzb z bb j b .v zbb bb zhb . zz zb z{ b zz bb àh bb v z zhbb b v b 4 z# @ bb z zb v b df dzb bb v s b mv zz}b z b z zzb b Üs b b v b v b dv v Þf v v zzv hv v zzzáj b zv zb hv v v b zzJI zo k v v u hb <>v b zb { b v àhv v bb hb bb ô 


Vb v z4 z# @ zzzb zz DR v zv zzdb mv v bb zzs b mv zzb b }b b v b z zãl bb v z bb zk v bb zz áj v v b v zzhv v b zzáj v zzz b k v zzb v z zb j b .v v v hb .v v b { zb v à hv v zbb hzb v v f b ,v v zbb bbb b db v v zb b Üs zb bb ó 


Vzv db v v Þf v v bb hv bb v u hv vv bbbbb zJI zo k v zzbb zu hb < >bb bb zz b }b z b v b z àhv zbb v z b h b v b zzÞf v b v b dv zb zzv v b Üs v v bbb bb dz zb b zz bb f b v b zv v v v db mv v v b s b mv v b { bb zb zb Üs zbb ó 


Vzzz b zd bb v zb bb Þf bbb bb b v hv b v zbbb j b .v v v hb .v v b }b v b v zãl v z zzz b k b v b v b áj b v zz zz bb z b z z hv bb v v áj v v zzk v b v v zzj b .v v v v zhb .v zz z}v b z b zb ãl v bbb v z b k v bb v u hv bb ÷ 


Vzzz zz JI v b v zu hv b v b hb .v z}v zz b hv v zbb àhv v zf v v b z e s zzbb z b DR v v hbbb v zzu hb <> v z zbb [ b b v b JI b v b v o k v v bbb v v zbb j b . v b v zzb hb .v bb } zbb bb v àhv z b v v v v hv bbb ô 


Vbb z zz b 4 z# @ bb v zbb v DR v b v b db v v b s b mv v b { v bb Üs v v v v v bdbb v v zÞf v v b hb zb bbb bb bb v zz áj v zzb bb hv zv v JI zo k v zzzu hb <>v b b } zbb b | zz6 z$ Ý# @ z5 z$ # b v v e s b NMbbb bb }


  Bb zFT zy Îf zg z zv b zz b v b f b ,v v b v bb [ b zb v v zv v v zzb zz zzw a b nmv v zzb [ zb v v zf GY zi Ðhz6 z% $ v v zt f b M<v v b zzb { zv \ v FY zÐI b v v bu hvv hb .v zb zø  

Bbbb zz bb zk v zb b \ v u hbb v bbb v v bt f zg 6 f z4 zÜ@ ! b f GY zi Ðhz6 z% $ b v zb zbt f bb v bb zb f b ,v v v zz] bb v b v v f v zbbb zz HI v bb v b zb b k b / v v v bb v zb zzÎI bb v b zbb k b /v zz bb v zb v b zb ù 


Bbb\ zz9 z* á& b k b bb b zv u hb <>v v [ v zb k v z\ v u hvv GY vv zz6 z% $ v zzf b ,v v z] vv b f v zb v v v v v zzw a b v bb v fv v zbb GY v v v b hzi Ðhz6 z% $ b v zbbbt f b M<v v b z] zô 


                    fa                                                fa            la
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                                              

Bzzz zf b v v HI b zz bb v z8 z^ ß% zk b v b v b k b /v v v v v zKO v zbb z\ v 9 z* á& zk v bb v u hb <>v v zz[ b zz b v zàhv v v b v zb hv v zzÞf v zb v b h bb v v v v b k zKO zb zv bb k v v zb k b / zb v zz b ] zzø 


Bv v b k b v b \ vKO z9 z* zà̂ zj zb v z bt f v z[ bb v zGY v b zv zbr d v b v éw a vf GY zi Ðhz6 z% $ v v btf b M<v zb z} x x x x cv b 


  Bzzb FT zt f b v zzGY b v v v v v bìf ìg ìf v vf b ,v v zz[ b v zzbb f v v b zb v v zbb zb bw a v v zzb Üs b v v zbb a v zb z b SR v v v v bìf ìg ìf v v b f b ,vv b { b v zb f b v v zGY zb z bb ö  

Bbb v hzz bb \ v GU zà̂ % zhv b v zìf ìg ìf v bb bb f b ,v b b }b bb b v zf v vv zzb HI v v bbb v v zb 8 z^ ß% b k b bb v bb b k b /v v b z[ b bb v v b k v zbbb v ÎY v bbbbb bb Þf v bb v v zb g v bb v z zf bb bb v zb GY v bbb ô 


Bzb z zìf ìg ìf b b v zbb zf b ,v v { bb v f v b v GY v v zhv b \ bbbb GU zà̂ % z hv zb zb ìf ìg ìf bb v bb f b ,v zb b } v b z zb FT zt f v zzGY v v v v vìf ìg ìf v b zzf b ,v v zb [ b zbb b z zbb f v bb v z b v v bbbb zbw a bb b ò 


Bbb v b Üs z zz zzb v a zzv b zb SR v zb v v v ìf ìg ìf bb v bbbb b f b ,v v bb { v v f zbb v zGY b v v bb zzhv zb b \ bb b GU zà̂ % zhv bb v z bìf ìg ìf b b v bbb f b ,v zb zb }x x x v bb 



 Vz| bb s zf GY v v hb .v b 7 z^ % zhb .v 9 z& à̂ % zhj hb <v v [ v| v 6 z$Ý# @ zt f v zbb v b Ýdb v v zdv v zb s b mv zz} b x x c v v  


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 



  Vbbb s z b | v f GY bbbb zbb h b .v b b 7 z^ % zhb .v 9 z& à̂ % zhj hb <v zb [ b | b z6 z$ Ý# @ zt f bb bbb bb z b Ýdv b zb dv v zs b mv v v zz}v b z bbb bb zzv v f v b zzb z4 z# Ü@ ! zs b mbbb bb ò  

Vz| s b FT 6 b .v b 7 z^ % zhb .v zb [ b b | zz6 z$ Ý# @ zt f b v zb z Ýdv v bb dv v zs b mv v b v zb }v v b v zãl v v b k v v z 9 z*á& zk l Ñhb .v b | o Ñhz7 b .v FT 6 b .v bb [ b | z z6 z$ Ý# @ zt f bb ó 


Vbbb b Ýdv v b db v z bb s b mv v zz }v zb z zb zzb zãl v v k v v9 z* á& zkl Ñhb .z b zb b [ zb zzo k z9 z* á& zk l Ñhb .v b | bo Ñhz7 b .v FT 6 b .z zzz z[ bb b | zz b 6 z$ Ý# @ zt f bbbb v Ýdv bb bb db b z zb z b b s b mzb bb } 


  Vb v àhv v b hbbb v z zÞf v bb v dv v b zzs v b v v Ýdb v v f v bb v vv b db mv v v b s b mbb zb } bbb zz zàhv zb bb zz hb v v b zv b Þf v bb v b dv v v Üs v v v b v bbb dv b v zÞf v b ó 
 

Vbbb zb d bbb bb b zv b s b mv b zb bb { zb v Üs v v bb dv v b v Þf v v bb hv b v v zj b .v v zb zhb .v bbb b }v b z zl v v v b 8 z& ^ b v zzj b .v v b v zb hb .z zbb bb }v bb zãl v zb zb k b b v v áj v bb zb zh b v v zzJI v b ÷ 


Vzb z zu hb < >zb zz} zb bbb bb àhv b v zhv zzb b 4 z# @ zbb v DR v v zzz bb s b mv z }v zbbb Üs v v dv vf v zbbbb àhv v zb b zj v zz b v zb hb .v bb } b z bbb zz àh v v b j zbbb v k v zbbb bb z ãl v zbb b zk v v zzJI bb bb ÷ 


Vb zz b j b .v v zb zhb .v b zb b { zbb v àhv v v b hv zv b zb v z Þf v b v v zdv v v vv v b Üs b v v b dv bb v f vv bb v b zb zd b mv zb b b zzs b mv v z} v b zzb z b àhv v zhbb v v b Þf v bb bb v zzdv v zs b mbb bbb bb ó 


Vb v b Ýdv v v v b f bb zb v bb d b mv v bb zzs b mv b zz b { bb v zzs v b v DR v v zb v zzhv v zu hzbb bb v JI v v v v zo kv vu hv zzzhb .v zb b z b }v b zb v b àh bb z bb v hv bb zzz b Þf v bb b v zdbb b z zzz Üs bb bbb ó 


Vv zb dv b zb b z zf zbb bb v z àhv zb z zb b j b zb v b zhb .v zzb bb [ b zv zJI v v b zo k v bb v v zb v zzj b .v b v z z zhb .v b zb b }b b zb v z ãl v b v zk zbb b v zzáj v bb v bbb zzb b k v b v bu hv b v bb zb záj v b v v zzb k v bb ÷ 


 

Bzzz zf b v v HI b zz bb v z8 z^ ß% zk b v b v b k b /v v v v v zKO v zbb z\ v 9 z* á& zk v bb v u hb <>v v zz[ b zz b v zàhv v v b v zb hv v zzÞf v zb v b h bb v v v v b k zKO zb zv bb k v v zb k b / zb v zz b ] zzø 


Bv v b k b v b \ vKO z9 z* zà̂ zj zb v z bt f v z[ bb v zGY v b zv zbr d v b v éw a vf GY zi Ðhz6 z% $ v v btf b M<v zb z} x x x x cv b 


  Bzzb FT zt f b v zzGY b v v v v v bìf ìg ìf v vf b ,v v zz[ b v zzbb f v v b zb v v zbb zb bw a v v zzb Üs b v v zbb a v zb z b SR v v v v bìf ìg ìf v v b f b ,vv b { b v zb f b v v zGY zb z bb ö  

Bbb v hzz bb \ v GU zà̂ % zhv b v zìf ìg ìf v bb bb f b ,v b b }b bb b v zf v vv zzb HI v v bbb v v zb 8 z^ ß% b k b bb v bb b k b /v v b z[ b bb v v b k v zbbb v ÎY v bbbbb bb Þf v bb v v zb g v bb v z zf bb bb v zb GY v bbb ô 


Bzb z zìf ìg ìf b b v zbb zf b ,v v { bb v f v b v GY v v zhv b \ bbbb GU zà̂ % z hv zb zb ìf ìg ìf bb v bb f b ,v zb b } v b z zb FT zt f v zzGY v v v v vìf ìg ìf v b zzf b ,v v zb [ b zbb b z zbb f v bb v z b v v bbbb zbw a bb b ò 


Bbb v b Üs z zz zzb v a zzv b zb SR v zb v v v ìf ìg ìf bb v bbbb b f b ,v v bb { v v f zbb v zGY b v v bb zzhv zb b \ bb b GU zà̂ % zhv bb v z bìf ìg ìf b b v bbb f b ,v zb zb }x x x v bb 



 Vz| bb s zf GY v v hb .v b 7 z^ % zhb .v 9 z& à̂ % zhj hb <v v [ v| v 6 z$Ý# @ zt f v zbb v b Ýdb v v zdv v zb s b mv zz} b x x c v v  



 

Bzzz zf b v v HI b zz bb v z8 z^ ß% zk b v b v b k b /v v v v v zKO v zbb z\ v 9 z* á& zk v bb v u hb <>v v zz[ b zz b v zàhv v v b v zb hv v zzÞf v zb v b h bb v v v v b k zKO zb zv bb k v v zb k b / zb v zz b ] zzø 


Bv v b k b v b \ vKO z9 z* zà̂ zj zb v z bt f v z[ bb v zGY v b zv zbr d v b v éw a vf GY zi Ðhz6 z% $ v v btf b M<v zb z} x x x x cv b 


  Bzzb FT zt f b v zzGY b v v v v v bìf ìg ìf v vf b ,v v zz[ b v zzbb f v v b zb v v zbb zb bw a v v zzb Üs b v v zbb a v zb z b SR v v v v bìf ìg ìf v v b f b ,vv b { b v zb f b v v zGY zb z bb ö  

Bbb v hzz bb \ v GU zà̂ % zhv b v zìf ìg ìf v bb bb f b ,v b b }b bb b v zf v vv zzb HI v v bbb v v zb 8 z^ ß% b k b bb v bb b k b /v v b z[ b bb v v b k v zbbb v ÎY v bbbbb bb Þf v bb v v zb g v bb v z zf bb bb v zb GY v bbb ô 


Bzb z zìf ìg ìf b b v zbb zf b ,v v { bb v f v b v GY v v zhv b \ bbbb GU zà̂ % z hv zb zb ìf ìg ìf bb v bb f b ,v zb b } v b z zb FT zt f v zzGY v v v v vìf ìg ìf v b zzf b ,v v zb [ b zbb b z zbb f v bb v z b v v bbbb zbw a bb b ò 


Bbb v b Üs z zz zzb v a zzv b zb SR v zb v v v ìf ìg ìf bb v bbbb b f b ,v v bb { v v f zbb v zGY b v v bb zzhv zb b \ bb b GU zà̂ % zhv bb v z bìf ìg ìf b b v bbb f b ,v zb zb }x x x v bb 



 Vz| bb s zf GY v v hb .v b 7 z^ % zhb .v 9 z& à̂ % zhj hb <v v [ v| v 6 z$Ý# @ zt f v zbb v b Ýdb v v zdv v zb s b mv zz} b x x c v v  



                 fa                                                                 

                              la                                                                  

               

                               

               fa                                                         

The Kyrie, Sanctus, Agnus Dei and Ita Missa Est from 
the Missa de Angelis for Solfege practice.
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 




 B\ v HU v v zy g vv zy ÎÌs b m.v b z bb b [ b zb \ zf GY 7 z^ % z4 z# @ bb v zbb ‚a b v b zz b s v v zs b mczv }v v v vv zzzby g v v zb 9 b /zv KO z * z à̂ % v hb .zzz zb z bb [ b b ô  

Bz\ zf GY 7 z^ % z4 z# @ b v v b‚b a v b zz b s v v zs b mcv } v v zz \ v HU v b vy g vv yÎÌs b m.v b v z b z b [ v zz\ zzf GY 7 z^ % z4 z# @ v v bb ‚a v b zzb zs v zb zv b s b mv v v } v zbb ò 


Bb v zs r Ìs v v zAW v v zs bmv zb 5 b ,v z FT z$ zÜ@ ! zs b mv zb bb b [ bbb\ z z f GY 7 z^ % z4 z#@ v v bb ‚b a v zzzzs zb b zv b s b mv v z}x x x zbbbb v v v v vv b 



 Xv zb zFÙU cy g b v v HU v v zby g cÞf cb g b v v hcb v zb g b ,cb f b ,v v }v zb v b Ýdcb f cv v g vv zzy g v v zzbb f bb v zb ô  

Xzb zb FÙU v v zzj v v zby g b v v b HU v v z[v zb zy g b v zb Þf cb g chczg b ,czf b ,v v b } v bb zb v r v v zzbb g v v v y g bb v v zb f b ,v z} v b zz zf v v v zFT zzbb õ 


Xbbb z b z ìt f v b v Ýdv v vf b czb db mv bb }v v Ýdv v zbb f v v zg vv v yg vv b zzf b ,v zb bb }v v zÞf b v v b g b v v b hv v zb á j v v zb zhcb zzGY z ß% $ zg zt f b ,bb b } z zó 


Xbbb z b Üdv v zf v v b g v zzzbb zàhb bb v z b g v zv b Þf v v v bb g v v zf b ,v v [ bbb zb d zzz zb bb z z b v c zbb Þf czb f xr dv b zb g v v by g cv f b,v bb v b f b ,v b } b ô 


Xzbbb zb FÙU v v b zy g b v zzzHU cv by g v zb zf b ,v v b z[ b v v ßg cb v hv v zzg b ,v v v zf b ,v v zz[ bb z v zdv v zb FT c v zb ßg v v zb g v b v zb FY cb v by g zb v zzb DR z zb b ô 


Xv zzf b ,c}v b v zb F ÙU v v zbby g v zzzHU cy g v v zf b ,v v [ v zzßg v v zzhb v v zzßg v v zb f v v zb db mv v [ vv r dzb v zzg hg czb v f b ,c zf b ,z bbb b }zô 


 

 

  Bzzz b zg v v zb HU v v b j zj v v v zg b v zzzíhv b v j v v b j b .v v zb zbb } v b bb v v v v zl v v zJI v b v b hvv zíhv v b j zzv zb j b .v v v zb } v v v v v zg zbbb ö  

Bv zb HU v v b j zj v v b zg b v zzzíhv v b j b v v zj b .v v zzb }v v v v zg vv zHU v v b j zj vv b v g bb v vHI v v b hv vu Ïg z6 z% $# b mv v } x x v bbbbbb 


  Xbb zz b hv v v zzzz zbr dv b v [ zbb v zz b f v v v v zzy gv v [vv Þf v vv v zzdv v b [ b v zb zzFY v v zzhv zzz zzh b .v zv v v zzy g b v v Þf vv v b v b g bbb zzö  

Xzzb z zHU v v zb j b .v v v z] v v zzzáj v b v zj zbb v v zâk v v v vv zb j v v zàhv b v b hv b v v bby g bbb vb f b ,v v bbb v z b ßg v v f v v b dzb v zz b zFT v v zg b ,v zb bb b ] bb z zz záj v zb v j bbb bb b ÷ 


Xzb zz zj z7 z^ ß% v bb z b g v v v zt fv v zgHU v v yg b ,.v zbb ] b b v zb ßg v v j v bb v JI b v v záj vv v vv zzb hv v b v y g b vv f b ,v zz[ bbbb b hv v v v zzb g HU b v zzy g b v b zr dbbb ô 


Xv zzb FT v v zzg v v zzg b ,v v bb ] b zb bb zzáj v zb b v j zzb zv zzz zj z7 z^ ß% v bbb z b g v zzb v bt f b v v b DR mÃY v bb v t f b M<v v }x x x xbbbbbb 


  Bv DT v v b v zzf v vv vv zr dzb zzz zAW 3 ze s b Nv v [ bbb v zÝdv v zzg v b v GY v vv v zàhv v b zzhv v zy g vv v b h7g zg v zzdb m v zzb { v zßg v v zf bbbb ô  

Bv zbr dv bb zw a b v v b zd4 s v v s bmv zb }z zv zb Ýdv v v zzg v v v b vv GY v v hb.v v zz[ v zb zzh zzb v b zz àhv v b hv b v v zy gv v GU vv zj zb v zzbb zv HU v v v zhb .zb bbb bb { b ö 


Bv zhv v zy g v b v b hvv zhj hb v vt f vv db mv zz}b z v zzDT v b v zzz zzf v v v v vr dbb zzz zzAW 3 ze s b Nv v [ bbb v zÝdv v z zg v bb v GY v v vv zàhv v b zzhv v zy g zb ö 


So...

La...

 

 

  Bv zhv v àhv v v zhvv b hcv zzs v b v zzÞf v v b dv v bs v zz[ v zzhcv zb v àhv v zj v v zbb g v v zz hv zv zv vâk zzzz zzb j v v zhb .v b bb { zö 
  

Bzb zhv v b v zz záj v v zzk v v v v zzb l v zb v zk v bb v b àhv v vv zb k v b v b 7 z^ ß% v z[ b v zb hv b v bb àhv v v v zzj v b v zg vv vv v bb db v v zbb ßg b v v zzhv v bb h b .v zz } zö 


 

















    










    







     
     
 


Bzzb zb hj hz zb z zz zzb b GY b ,.v v }








 

  Bzbb Üs v v v b dv zzb v f v vv v bb g v v zb Þf v v b dvv zzs b mv zz z{ zzb v Þf v bb b v zg b v v hv b v hv bb v zb ß g v zzbb zb f v v zzdb mv zzz{ b zzz àhv v zs v v b dzzb õ  
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 

 

  Bzzz b zg v v zb HU v v b j zj v v v zg b v zzzíhv b v j v v b j b .v v zb zbb } v b bb v v v v zl v v zJI v b v b hvv zíhv v b j zzv zb j b .v v v zb } v v v v v zg zbbb ö  

Bv zb HU v v b j zj v v b zg b v zzzíhv v b j b v v zj b .v v zzb }v v v v zg vv zHU v v b j zj vv b v g bb v vHI v v b hv vu Ïg z6 z% $# b mv v } x x v bbbbbb 


  Xbb zz b hv v v zzzz zbr dv b v [ zbb v zz b f v v v v zzy gv v [vv Þf v vv v zzdv v b [ b v zb zzFY v v zzhv zzz zzh b .v zv v v zzy g b v v Þf vv v b v b g bbb zzö  

Xzzb z zHU v v zb j b .v v v z] v v zzzáj v b v zj zbb v v zâk v v v vv zb j v v zàhv b v b hv b v v bby g bbb vb f b ,v v bbb v z b ßg v v f v v b dzb v zz b zFT v v zg b ,v zb bb b ] bb z zz záj v zb v j bbb bb b ÷ 


Xzb zz zj z7 z^ ß% v bb z b g v v v zt fv v zgHU v v yg b ,.v zbb ] b b v zb ßg v v j v bb v JI b v v záj vv v vv zzb hv v b v y g b vv f b ,v zz[ bbbb b hv v v v zzb g HU b v zzy g b v b zr dbbb ô 


Xv zzb FT v v zzg v v zzg b ,v v bb ] b zb bb zzáj v zb b v j zzb zv zzz zj z7 z^ ß% v bbb z b g v zzb v bt f b v v b DR mÃY v bb v t f b M<v v }x x x xbbbbbb 


  Bv DT v v b v zzf v vv vv zr dzb zzz zAW 3 ze s b Nv v [ bbb v zÝdv v zzg v b v GY v vv v zàhv v b zzhv v zy g vv v b h7g zg v zzdb m v zzb { v zßg v v zf bbbb ô  

Bv zbr dv bb zw a b v v b zd4 s v v s bmv zb }z zv zb Ýdv v v zzg v v v b vv GY v v hb.v v zz[ v zb zzh zzb v b zz àhv v b hv b v v zy gv v GU vv zj zb v zzbb zv HU v v v zhb .zb bbb bb { b ö 


Bv zhv v zy g v b v b hvv zhj hb v vt f vv db mv zz}b z v zzDT v b v zzz zzf v v v v vr dbb zzz zzAW 3 ze s b Nv v [ bbb v zÝdv v z zg v bb v GY v v vv zàhv v b zzhv v zy g zb ö 


 

 

  Bv zhv v àhv v v zhvv b hcv zzs v b v zzÞf v v b dv v bs v zz[ v zzhcv zb v àhv v zj v v zbb g v v zz hv zv zv vâk zzzz zzb j v v zhb .v b bb { zö 
  

Bzb zhv v b v zz záj v v zzk v v v v zzb l v zb v zk v bb v b àhv v vv zb k v b v b 7 z^ ß% v z[ b v zb hv b v bb àhv v v v zzj v b v zg vv vv v bb db v v zbb ßg b v v zzhv v bb h b .v zz } zö 


 

















    










    







     
     
 


Bzzb zb hj hz zb z zz zzb b GY b ,.v v }






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the chant path prior to his leaving for New York City where he directed 

Catholic choirs and was organist at the Church Center for the United 
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Germany he was organist for the English masses at the DOM Cathedral 
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	 Picking up work as a chor-repetiteur in Germany he was in-

volved in vocal coaching as well as a musical direction in Frankfurt, Ber-

lin, Hamburg, Bremen and Munich. Of the three Broadway musicals he 

led there, he conducted two recordings and the European premiere of 
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the Italian text for Sir William Walton’s opera The Bear. He also served 
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	 Working as a church organ designer , he eventually located in 

Tennessee, where he joined the staff of a Catholic church as director of 

music involved in returning church music to chant and polyphony. He 

along with Mary C. Weaver have founded Musicam Sacram, a Church 

Music Association of America chapter in East Tennessee.

	 He has been a participant in the Church Music Association of 
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